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0800 MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 
0900 Morning Morning Morning Morning Morning 
Show Show Show ~ Show Show 
1000 
Voyage ; 
Classical Blues Vers Classical 


1100 ra — I'Infini 
1200 Public Affairs | Spiral Reaching Sports Talk 
NEWS NEWS 
1300 
1400 
Latin 
American 
1500 & African - 
ENTERTAINMENT CALENDER 
Paar D’Amour et Friday La Béte 
a D’Eau Fraiche Frolics Culturelle 
1600 
Broad Beat Cold-Age 
1700 Nuclear- 
War 
fe shock 
; 8 NEWS NEWS 
B.B.C. Theatre From the 
In Concert 4--Underground 
1900 _ 
New Release Forward 
Show L’Emission Jah Jah Rhythm 
: la Plus Children and 
2000 Import Folle : Blues 
Hour Method 
2100. 
Music Les Chants 
2200: Jazz for de 
ate Psychotics pet Maldoror 
and 4 an 
Special Their Wine Bruises 
a Jazz Loved ane 
Feature Gnas Cheese 


@ MONDAY @ 


Alternative Top 30: 
Monday, 16:00-18:00 
Not exactly ‘Tops of the Pops’, the 


CRSG Top 30 features the best of _ 


newly-released albums, singles 
and demos. This show concen- 
trates on what is not normally con- 
sidered “pop music”; CRSG’s most 
popular tunes. All presented with 
biographical information on the 
performers. 


@ TUESDAY ®@ 
The New Release Show and The 


Spotlight 


Party 


import Hour: 

Tuesday, 19:00-21:30 

Adjust your radio to the mighty 
89.1 as Death Dog presents to you, 
for ‘your: listening . enjoyment, 
CRSG’s latest vinyl acquisitions 
from Canada and around the world 
during the New Release Show, 
which is quickly followed by the 
Import Show (brought to you by 
Dutchy’s Record Cave) featuring 
mostly new imports along with 
Harmonica Mania. 


@ WEDNESDAY @ 


Music for Psychotics and Their 


SUNDAY 


Sunday : 
Classics 


Christian 
Show 


ETHNIC 
PROGRAMS. 


Folk 
Connection 


Alter. from 
alternative 


Joi Thru 
Oi! 


Maximum 
Rock ’n Roll 


loved Ones: 


Wednesday, 21:00-24:00 

This is not a show: This is your dir- 
ty laundry. This is your mother tell- 
ing you to wipe well. This is your 
boss telling you you’re fired. Music 
for Psychotics and Their Loved 
Ones is a killer on the loose. Clips 
from your favourite psychotic 
films, mongolian death chants 
from the south of France, a toilet 
flushing, oh yes, there’s music too. 


@ THURSDAY @ 


Cowpunk: 
Thursday, 19:00-22:00 


Waveforms 


Hey y’all, need a break from city 
livin’. Well not since the days that 
Lorne Green gave Hoss a spakin’ at 
the Ponderosa has the world of 
country and western heard 
anything like this. This one hour 
show hosted by Scott shows what 
happens when Johnny Cash meets 
Joey Ramone at a showdown. See 
y'all! 


Spin: 

Thursday, 20:00-21:00 

CRSG has just joined the Spin 
radio network. The first week of 
every month, we'll be bringing to 
live concerts from your 


you 


‘\ 


favorite underground bands likes 
Husker Du and the Del Fuegos. 
The third week of every month 
features the latest about the 
underground music scene on 
Spin’s Radio Underground. Other 
Thursdays will feature interviews 
and music from local bands. 


@ FRIDAY ®@ 


Forward Jah Jah Children: 

Friday, 18:00-21:00 

Dance hall reggae music will con- 
tinue on CRSG throughout the 
summer. Live recordings of Charlie 
Chaplin, Josy Wales, Principal 
Grundy, Brigadier Jerry and 


_ local deejays will also be featured. 


In the past the Social Roots Posse 
visited the studio which led to 
their appearance on the station’s: 
reggae chart — other sound 
systems, welcome. Bunny is the 
‘Mood Selector’ of Forward Jah 
Jah Children with experience that 
dates back to at least ‘the late fif- 
ties’. 


@ SATURDAY ® — 


La Béte Culturelle: 

Saturday, 15:00-16:00 

La Béte Culturelle is french for the 
Cultural Beast: a new one-hour 
program covering all the local pro- 
ductions, be they music, bands, 
shows, art exhibitions, movies and 
much more. We aim to support 
local entertainment through live 
entertainment. That is why we 
brought in the BEAST! If you want 
your production aired, contact the 
beast at 284-2085. 


Les Chants de Maldoror: 
Saturdays, 21:00-23:00 

Laibach? Nihilist Spasm Band? 
Current 93? Never heard of them? 
Well, tune in to Les Chants de 
Maldoror and listen to the real 
underground: industrial and ex- 
perimental music from around the 
world. A guaranteed two hours of 
difficult listening. 


Wave-Forms: 

Saturday, 23:00-24:00 

A weekly explération of 20th cen- 
tury music and sound: a look at the 
art and technique of elec- 
troacoustics. Comptemporary 
music and musique concréte pro- 
duced with the collaboration. of 
the Concordia Electroacoustic 
Composer’s Group, ACREO and 
the McGill Electronic Music 
Studio and the Canadian Music 
Association. Expand your defini- 
tion of music with Michael 
Gericke on Wave-Forms. 


@ SUNDAY ® 


joi Thru Oi: 

Sunday, 21:00-22:00 

New releases and old classics from 
home and abroad. The best oi 
music you'll hear on or off radio 
featuring the like’s of The 4 skins, 
the Last Resort, Blitz, Skrewdriver, 
The Business, The Cockney Re- 
jects, Gassenhauer and more. Join 
us here on CRSG for a taste of the 
new and old, the young and bold, 
the power and the glory, a way of 
life. Oi! 
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So we're back to editorializing 
about this Montreal thing, eh? 
Well, why not — the local scene 
has taken off and it’s something to 
be proud about. 

No longer are bands wandering 
around the city, following clubs as 
they open up to a lot of fanfare, go 
broke and close down. No longer 
are we a vinyl-less city. 

For years, clubs like the Cats 
Paw, the Cargo, Le Pretzel and the 
SOS club would wander onto the 
scene and then close their doors 
due to lack of funds or lack of 
understanding by the landlord 
(“How did that motorcycle get in 
here?”), supplemented by shows at 
such terrific locations like the 
downtown Y, churches (when 
bingo nights would permit) and the 
dreaded Con U. 

Now we’re just overflowing with 
venues: Station 10 has kept things 
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going for a while now, Le Steppe 
just reopened, the Foufounes has 
gone crazy on live bands, the Ris- 
ing Sun is mixing more and more 
hardcore into its jazz and blues 
schedule, Le Tonic has just open- 
ed, and clubs like Tatou and 
Pipeline are scheduling more 
bands, etcetera, etcetera, 
etcetera... 

So it’s booming. And bands are 
coming out of the woodwork to fill 
the clubs. (Some even look like 
they just came out of the wood- 
work). Hardcore is dominant as 
always, psychedellia has hit, 
cowpunk is established, dance 
bands are getting quirkier, ska has 
returned, industrial has smashed 
vinyl, and we still have the 
American Devices, My Dog Pop- 
per, the Nils and Deja Voodoo 
(they even still say hi when you 
pass them in Provigo). 


We have three well-established 
independant record labels 
(Psyche-Industry, OG and VOT), 
another on the way (Pipeline) and 
all sorts of one-shot deals. We 
have records, records, records, 
videos, demos coming out our ears 
and, or course, Deja. Voodoo’s 
film. All sorts of music junk for 
musical junkies. 

Hopefully, we’ll also have CRSG 
broadcasting soon as well. 

So you hold in your hands 
another bit of Montreal’s music 
scene — the RearGarde special on 
Montreal. Read all about it, then 
go out and buy some albums, see 
some shows: Support your local 
bands as they establish Montreal 


as a major force in the Canadian 


underground. 


Paul Gott 
Editor 
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A This issue is a memorial to Barry 
t. Casselman, better known as just 
it Barry, who died Monday, April 21, as 
me a result of a skateboard accident. 
4 Barry achieved something in his life; 
* he was a truly gocd person with a 
>t spirit of giving, be it a smile, helping 
4. someone or giving his last dollar. If 
i. you really think about it, this is sadly 
a rare trait today. 
in He will be missed by all who knew 
him, whether personally or just by 
name. 
Barry, thanks for being. Bye. 
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| Heard It Through 
The Key | 


by Kiisti 

Hey hey hey! It’s may! ‘Tis 
definitely the season to take a look 
around and check out what’s going 
down. ‘Tis time to get on with it 
now that exams absolutely must 
be done and over with! 

‘Tis also time to mourn the pro- 
bable loss of a great Montreal 
tradition - the beer bash. Bashes as 
we know them just may well be a 
thing of the past - a drunken 
memory of how things used to be. 
Seem’s there’s a major hag with 
Goncordia’s rules and regulations - 
making it almost impossible to 
even think about producing future 
shows. 

So as one tradition ends, so must 
-another begin: The Lost City all- 


ages ma 
(always 


fun time for everyon 

But even this semi- 
showcase for Montreal 
pears to be in jeopardy. Is not 
sacred? Shithead Inc. seems t 
riding on the coat-tails of t 


all good capitalists, he knows a 
good thing when he sees it. 

The name of his game is com- 
petition as the Rising Sun is book- 
ed April 17th for the first of the 
Shithead matinées - this one 
featuring the generic thrash of 
NYC’s Cro-Mags. Nonetheless, the 


Laurier Church 
454 Laurier 


Metro Laurier 


> 
Ne, 


Music: Bunny 


highly-acclaimed venture and, like 


» from Jamaica 


Lost City collective is going head- 
to-head on the 17th at Les Fou- 
founes Electriques with their all- 
ages show featuring Montreal’s 
Disappointed A Few People, Two 
Men Laughing and the debut of 
Gerry, Steve, Dan and James - a 
personality fuck-band for all | 
know! 

- Is this a war? We'll have to wait 
and see. Fair play? | don’t know, 
you be the judge. 

More Tradition Trivia: Another 
real tradition that once clos- 
or so everyone thought - 

witched over manage- 
sGpened its doors. 
and boppin’ 


Gym 
across “# 
changed 
has begun t 
Already the s 
Three O'Clock Tr 
the Electric Homewo 


Wednesday 


Pariahs have all been showcased 
there for free. Hope this is the start 
of something permanent - as per- 
manent as the ole Montreal tradi- 
tion can be... 

Dun McT. of VOT/Faze has his 
hand in this, booking the bands 
and such... 

The Ethnic Drivers will go their 
seperate ways should guitarist Vin- 
nie split for down under for good.. 
gone are Secret Act (to England). 
May they be blessed with fame 
and fortune and all that rot... 
More Poptalk: Sons of the Desert 
are puttin’ out and playing show 
after show. June appears to hold 
some serious recording oppor- 
tunities in store. You may have 
noticed their tighter sound - the 
nce of that second guitar’s 
g all the difference. Says 
SOTD’s squeaky 
also working on 
don’t follow 


May /th 
9pm 


Food and Drink 


With Help Wanted 


Tickets: $10 in advance 
$12 at the door 
Available at Romark, Dutchy’s, WOW 
Presented by Roaring Lion Productions and CRSG 89.1 cable FM 


are looking for a practice space 
(But will it come complete with a 
rhymin’ dictionary, that is the 
question!) Oh, yeah. They’re gon- 
na call themselves Gassenhauer. 

The Northern Vultures... better 
known as the Unruled are back at 
it and boy-oh-boy do they sound 
heavy. The Syndicate, now known 
as Out From Under a Big Rock are 
out to confuse everybody by call- 
ing themselves the Syndicate 
again... more specifically the Syn- 
dicate Mtl. What will they think of 
next??? 

Ontario beware! Beware the 
curse of the Gruesomes! They’re 
planning to pay y’all a wee visit 
sometime this month. Ya. Tour! 
Fuzz guitar an’ all. Their debut LP 
is in the early stages of production 
now and a 21/2 minute basement 
quality ditty entitled JACK THE 
RIPPER has already shot to the 
top, entering CRSG’s charts at no. 
3. EEEEK!! OH NO! Now what are 
we gonna do??!! 

Good ole Ray Condo and his 
ardrock Goners have just com- 


recording their 14-song 
right here in the CRSG 
! They plan to 


ream label - 


Trio anticipate playii 
in the near future.. Dub 
their best to hang in th 
the usual management 
Jah Cutta fell victim to tec 
difficulty last month while re 
ding at the Rising Sun. End result: 
only 2 of the proposed 16 tracks 
were put down. | and | say what a 
bad trip... = 

Vid Update: for awhile the 
credits on Condition’s vid Mumbo 
Jumbo listed Taurus 7 - the pro- 
ducers of the video as their record 
label...- but, after several heated 
telephone exchanges the credits 
were altered to correctly read 
Psyche-In-Dustry Records... the 
NILS have hit the big time too with 
the release of Freedom from Sell 
Out Young debuting a couple of 
weeks ago on Mush Music. Much 
credit’s due to that man who really 
digs cameras.. Shteve the Douce 
for putting it all together... the 
Asexuals plan-to submit to the 
same vid virus ‘soon as they 
recover from this past expensive 


albeit very rewarding romp across 


North America... $.C.U.M.’s jump- 
ing on the video bandwagon as 
(continued on page 8) 


A Stray Cat 


Brian Setzer is a guy trying to live 
down being the front-man for the 
Stray Cats, a group that hit with 
mega-success in the early 80's. 
Now Setzer has left his rockabilly 
roots for rock’n’roll. We sent Paul, 
an old fan, down to the beautiful 
Hotel du Parc to meet him last 
month before his show at the Spec- 
trum. So we hear much about the 
past, the new band and, of course, 
vegetables. 


RearGarde: The new album — The 
Knife Feels Like Justice — it’s an in- 
teresting title. Where did it come 
from? 

Brian: | don’t really know. | guess 
it just sounded like a tough name 
for an album 

RearGarde: The Stray Cats were 
three-chord funtime music. Are 
you trying to say a little more with 
the new album? 

Brian: Yeah. It didn’t happen over- 
night, but | do want to say a little 
more. | didn’t want to just make 
another rockabilly album. | think 
I’d done all | could with that. 
RearGarde: Even with the Stray 
Cats, you were getting into rhythm 
and blues and some other stuff. 
Brian: We did some different 
things — we had a real good 
‘doo-wop’ thing we did and a cou- 
ple of rhythm and blues tunes, but 
| had to get out of the mold. 
‘Cause no matter what | had done, 
people would still associate me 
with rockabilly. 

RearGarde: How did you get in- 
volved with the Honeydrippers? 
Brian: Basically, Robert Plant — 
we'd been friends for a while — he 
phoned me up and asked me if | 
wanted to be on the album. | 
couldn’t do the album because | 
was doing my album. So | did a 
couple of live shows with him. | 
did Saturday Night Live. | also 
played on some other albums — | 
played on Dylan’s album. 
RearGarde: Was it fun? 

Brian: Yeah, | like playing with dif- 
ferent people. | get bored playing 
all my own stuff. 

RearGarde: Was it to make a break 
with the Stray Cats? 


Brian: No, because by that time 


the Cats had pretty much broken. | 
just like playing with other people. 
It helps me come up with more in- 
teresting ideas. 

RearGarde: You seem to be drif- 


ting a little more towards 
mainstream. 
Brian: | didn’t realize it — | just 


wanted to make a real good solid 
album. Something a little more 
heavy, a little more rockin’, with 
two guitars up front and bring up 
the vocals a little bit. | guess with 
being stuck with rockabilly for 
such a long time | wanted to be 
able to come out with a bunch of 
things. 

RearGarde: Do you have a new 
group together? 

Brian: The guys on the album are 
pretty much the group. We did get 
a new drummer. 

RearGarde: Is it difficult working 
with new people after playing with 
the same guys for so long? 

Brian: It’s real different. It’s a lot 
of fun — it’s like starting all over 
again. Actually the only thing was 
| had to learn to play less. With the 


Cats | did everything and now I’ve 
got a keyboard and another guitar 
player so now | have to learn how 
to sit out a little more, not be so 
busy. 

RearGarde: Where did you learn 
your guitar playing? 

Brian: | learned when | was a kid 
— | started playing when | was 
seven or eight. My grandfather — 
he’s from Kentucky — he gave me 
a banjo when | was six years old 
and | learned some chords. Me and 
my brother, we used to colour on 
the head with crayons and my 
mother threw it out. It was a Gib- 
son Mastertone. When | first saw 
the Beatles when | was six years 
old, it just blew that six-year-old’s 
mind away. | thought they all 
played guitar. 

RearGarde: You've gone back and 
forth between the U.S. and 
England to get audiences. Did it 
ever bother you that music fans 
seem to be so fickle? 

Brian: Yeah, | get mad over it 
sometimes. | get mad at the British 
for being so fickle and | get mad at 
the American for being so stupid. 
It’s true. And | get mad at myself 
sometimes for just not doing the 
right thing, but you can only do 
your best. 

RearGarde: But you seem to enjoy 
playing so much. 

Brian: Yeah, | do. But the British 
gave us our first break when the 
Americans wouldn’t even look at 
us. 

RearGarde: You’ve been to Mon- 
treal twice before. How does this 
present tour compare to the 
previous ones. 

Brian: Well, it’s funny. In New 
York we did the biggest place I’ve 
ever done and we sold it out and 
some places we’re doing clubs. It’s 
all mixed up. It’s definately as 
much fun as the first Stray Cats 
tour was for me. It’s that kind of 
fun again. | guess it’s because I’m 
the underdog again and people 
like underdogs. | like being an 
underdog. 

RearGarde: Do you like playing 
clubs or concert halls more? 
Brian: |’m having a lot of fun play- 
ing clubs now. The only problem is 
it’s hard to get people to sit down 
and listen ‘cause they all want to 
get up and party. 

RearGarde: You've got a lot of 
good reviews for the latest album. 
Rolling Stone did a cover story. 
Brian: Well, it was the first good 
review | ever got in Rolling Stone. | 
just knew that | wanted to make a 
little bit more of a statement. 
Things happened to me that | 
wrote — | didn’t purposely sit 
down and think about what | was 
going to say. | just thought it was 
time to sit down and write a good 
album. On the Stray Cats things a 
lot of the stuff we did was real 
good, a lot/of the stuff was terrible 
— that’s because we just wrote the 
songs in ten minutes. A lot more 
time and thought went into mak- 
ing the new album. 

RearGarde: On the album you’ve 
still got one or two tunes that have 
that rockabilly edge to them. Do 
you ever miss the Cats or that style 
of music? 

Brian: | wanted to write a couple 
of songs that were still rooted in 
rockabilly. | didn’t want people to 
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think | was just throwing it out the 
window — it still means a lot to 
me. It’s pretty much all over my 
playing, you couldn’t really pull it 
out of my guitar. 

RearGarde: And you're happy with 
the overall sound of the album? 
Brian: |’m really happy with it. | 
wanted to play a 12-string on a 
song. and try using different 
guitars. And | wrote what | thought 
was a really fun song — Radiation 
Ranch — with some _ tongue-in- 
cheek humour. And | wrote a good 
pickin’ song. 

RearGarde: Does all the hype and 
the interviews ever bother you? Do 
you ever feel like just cutting out 
and hitting the town? 

Brian: Yeah. But it’s tough here 
because I’m only here for four or 
five days and it’s a big country to 
cover. Sometimes it bother me 
when people come up to me and 
it’s real pop oriented and teen- 
oriented. | don’t want to answer 
what my favourite colour is. But 
try to weed that out. 
RearGarde: Any questions 
never get asked. 

Brian: | never get asked about my 
guitars. 

RearGarde: So, still using the same 


you 


one you used with the Cats? 
Brian: No, for the Cats | only ever 
used my only Gretsch Chet Atkins 
that | bought when | was 17. But | 
had to retire it ‘cause it could only 
take so much beer and sweat. So 
I’ve got another Gretsch and a 
couple of others I’m using. 


RearGarde: Do you collect 
guitars? 
Brian: Not really. Well, I’ve got 


about 16. | don’t buy any more — 
the whole vintage guitar thing is 
getting ridiculous. 

RearGarde: When | want to relax, | 
put on a Stray Cats album. What 
do you do to relax? 

Brian: Well, | like to play ball. | 
like to do something athletic just 
to get all the energy out of me. 
RearGarde: Do you ever get the 
chance to go around and not be 
recognized — not go through the 
hassle of being The Brian Setzer? 
Brian: Nowdays people will stop 
me and say ‘Hey, Bri”. It’s not the 
whole Stray Cats hoopla. | think 
I’ve lost a lot of those fans, they’ve 
gone on to Culture Club, and they 
just say “hi” to me, they don’t bug 
me or anything. 

RearGarde: So it’s really comfor- 
table now. 


Brian: Yeah, now | can do 
whatever | want. 

RearGarde: Maybe the Stray Cats 
got a little too big? 

Brian: | don’t know. Got a little 
blown out of proportion, | think. | 
don’t regret anything we ever did 
— | had a great time with the Cats. 
But | didn’t like seeing the Cats 
bowling shirts in Macy’s window 
‘cause it means something to me. 
The whole rockabilly thing got 
thrown into the mainstream for the 
media to eat up and people think 
it’s some kinda 50’s-type fun thing. 
But it meas a lot you know, for me 
to take an art form and get a 
record contract with it — get a hit 
record. It meant a lot to me — it’s 
not something trite. 

RearGarde: Well, | guess there’s 
only one question left — it’s kind 
of a tradition. If you could be any 
vegetable, which one would you 
be? And why? 

Brian: A vegetable. 

Brian: A vegetable. 

Brian: It would probably be 
something nasty and ugly so | 
wouldn’t get eaten. A turnip or 
something. Something with a lot of 
warts on it. 

Interview conducted by Paul Gott. 
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TW Artist 


1* Three O'Clock Train 
2* Ray Condo 
3* Nils 
4 Violent Femmes 
5* Gruesomes 
6* S.C.U.M 
7* Asexuals 
8* Various 
Pandoras 
Ripcordz 
Laurie Anderson 
Teenage Head 
Husker Du 
Velveteens 
Cramps 
Secret Act 
Bags 
Art Of Noise 
Vipers 
Sturm Group 
Merik Trout Pact 
Various 
U.K. Subs 
Johnny Thunders 
Various 
Fabulous Thunderbirds 
Brian Setzer 
Creepshow 
Sudden Impact 
Linton Kwesi Johnson 
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Album, EP or Single 


Wig Wam Beach 
Greenback Dollar (demo) 
Sell Out Young 

The Blind Leading The Naked 
Jack The Ripper (demo) 
Born Too Soon 
Contemporary World 

It Came From Canada 

It’s About Time 

Circular Motion (demo) 
Home Of The Brave 
Trouble In The Jungle 
Candy Apple Grey 

Tall House 

A Date With Elvis 

My Neighbourhood 
Spanish Radio (demo) 

In Visible Silence 

Outta The Nest 

Century Ho! 

Acrylic Kisses (demo) 

Big Beat Beach Party 

In Action 

Que, Sera, Sera 

Ultimatum 

Tuff Enuff 

The Knife Feels Like Justice 
Fu Man Chu 

No Rest From The Wicked 
In Concert With The Dub Band 


Label 


Pipeline 
Independant 
Psyche-Industry 
Slash/WEA 
Independant 
Psyche-Industry 
Psyche-Industry 
OG 

Closer Records 
Independant 
WEA 

Warpt 

WEA 

Ransom 

New Rose 

VOT 
Independant 
Chrysallis/MCA 
Lolita 

Green Fuse 
Independant 

Ace Records 

RFB Records 
Jungle Records 
Psyche-Industry 
CBS 

EMI/Capitol 
Criminal Damage 
Diabolic Force/Fringe 
Rough Trade/WEA 


Still Around: Xmal Deutschland, Coloufield, 39 Steps*, Jackie Washington*, Jesus & Mary 


Chain, Nikki Stern, Wolfgang*. 


Bubbling Under: Ry Cooder, Black Uhuru, Paul James Band*, Ludwig Von 88, Germs, Hasil 
Adkins, Shanghai Dog*, Brigades, Luc Van Acker, Hubcaps. 


& 


Reggae/African Top 5 


1 

2 
3* 
4* 
5* 


Linton Kwesi Johnson 
Dub U 5 

Paula Clarke 
Maytones 

Social Roots Posse 


In Concert With The Dub Band 
No Suffering (demo) 

Baby Be True (EP) 

Move Up, Move Up 
Sensimillia (demo) 


Rough Trade/WEA 
Independant 
W&B Records 
Drum & Bass 
Independant 


Jazz/Blues Top 5 


Roto-Noto 
Zebra|MCA 
Night Passage 
Acoutsic/MCA 
Zebra/MCA 


Is You Or Is You Ain't (single) 
The Bohemians 

City of Dreams 

Acoustic City 

Silent Witness 


1* Jackie Washington 
2* Skywalk 

3* Bill King Quintet 
4 David Grisman 
5* Skywalk 


W__— Denotes Weeks on Chart 
* Denotes Canadian Content 
RE Denotes a re-entry onto the charts 


The CRSG Top 30 is compiled by Leslie Bairstow, Music Director, based entirely on listener 
requests and Dj airplay. Bunny. 
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Torch 'N 


Blazing up the country-punk trail 
in this country, K.D. Lang and her 
band The Reclines are embarking 
on a tour of Britain this summer to 
coincide with the release of their 
debut album for Sire’ records. 
CRSG’‘s Dave spoke with K.D. prior 
to her April 8 show at The Spec- 
trum and discovered “Torch and 
Twang”, among other interesting 
goodies. 


RearGarde: The title of your debut 
album is, A Truly .Western Ex- 
perience. What is it like for you 
playing in the East? 

Lang: | don’t make any separations 
really between East and West. 
Every city has its own 
characteristics. 

RearGarde: What about the au- 
dience... their expectations of you? 
Lang: As | said, there are different 
characteristics to every audience. 
Some audiences... if you play a 
small town, are made up of an 
older crowd. If you play three 


Jeudi 15 mai 
Vendredi 16 mai 


Vendredi 6 juin 
Samedi 7 juin 


TRAQUEN ‘ART er aboravvon ave 
arteitio de themes Multifest. Lamune [ € 


Wl t. Lamine Diac 
appur du Monstere des Affaires 


enseignements Club Soda 
276-7848 ou 285-1242 


TRAQUENART 


nights — let’s say Friday night will 
be couple’s night out and Thurs- 
day night will be all alternative 
people. It’s difficult to pinpoint 
really. 

RearGarde: In your biographical 
notes you mention that you started 
out in music playing clasical 
piano. How did you become in- 
terested in singing? 

Lang: Singing was my first love. All 
my siblings took classical piano 


TROPICAL 
SPLENDOR 
\ 


2 spectacles 
20h30 et 23h30 


2 spectacles 
20h30 et 23h30 


Billets 13.50 $ en vente au Club Soda, 
les comptoirs Ticketron. 


Le Bar Baobab 5656 Ave du Parc 
Balattou 4372 St-Laurent 

Le Cauris 4865 St-Laurent 

Keur Samba 5011 Ave du Parc 


108 SODALECABARET 


SPP T 14) AVENUE DU PARE. 270-1048 


and | was just following the trend. 
| switched to guitar because it 
went hand in hand with vocals. | 
started from there built up a good 
musical background and just kept 


singing. 

RearGarde: What other things 
were you interested in? 

Lang: Sports... | was a major 


athlete in high school because 
there’s not too much else to do in 
Consort Alberta. | even curled, 
which was fun. It was a good 
Alberta thing to do. 

RearGarde: Did you ever want to 
be anything else other than a musi- 
cian? 

Lang: Never... Never — an artist 
yes, but | consider it to be the 
same thing. | came from a perfor- 
mance art and_ painting 
background. | stopped music for 
about three years and indulged 
myself more in the performance 
and painting aspect... just to 
sharpen’ some different outlets 
let’s say. 

RearGarde: Could you expand on 
how important these visual 
aspects are to your performance? 
Lang: Very important — not only 
in terms of the audience but also 
in terms of my performance. If | 
wasn’t able to express myself 
physically and visually, | couldn’t 
sing as well. | was talking to one of 
the boys yesterday... When you're 
in the studio and standing there 
straight, singing into the mike — 
it’s very difficult. It’s like playing 
your guitar and not being able to 
bend the string. Well, my body is 
like a string which | have to bend 
to get a certain sound. 
RearGarde: You've been called 
“Canada’s queen of cow-punk”. 
How do you feel about that label? 
Lang: | don’t mind the ‘‘queen” 
part. Certainly it’s a nice way of 
being described. ‘“Cow-punk” is a 
term which is used loosely these 
days. It’s difficult to describe ex- 
actly what | do. Country is certain- 
ly an influence. Punk is sort of an 
influence. I’m not too punk 
though. | would’t want to say I’m 
punk to a punk because they’d 
sure tell me different! Labels are 
difficult to abide within but | came 
up with a new one which | call: 
“Torch and Twang music”. | think 
that’s better than “cow-punk”’. 
RearGarde: You do a lot of cover 
material. What do you draw from 
1950’s-style country music and 
people like Patsy Cline in par- 
ticular? 

Lang: Coming from a point in my 
life where | hated country music 


and | didn’t find anything at all in 
Tammy Wynette or Loretta Lynn... 
And then finally all of a sudden it 
was like a light being turned on. | 
heard it and | knew that it was real 
| lived this sort of life coming from 
Consort Alberta. The things they 
were singing about were actually 
happening. | realized that country 
music is just White North 
American blues and it’s a part of 
all of us. What | do is sort of an 
acknowledgement — a respectful 
way of acknowledging those in- 
fluences such as Tammy and 
George and Patsy... And drinking 
beer in a pickup truck, listening to 
CFCW. 

RearGarde: A sense of intimacy 
and rapport with the audience 
have been key elements of your 
past concerts. What is it like for 
you now that you’re playing larger 
halls? 

Lang: The transition was a little dif- 
ficult. But in venues like The Spec- 


trum | can still see the dancers and 


the energy is there. However, 
reciprocity does play a big role in 
what | do and | try very much to 
keep it there... Because I’m only as 
good as my audience and | get a 
lot of what | do from my audience. 
If it’s a listening audience, |‘ll put 
on a real good singing show. {f it’s 
a dancing audience then I'll dance 


my legs off... I‘ll dance my boots 
off! 
RearGarde: Your forthcoming 


album is your first on major label. 
Are you attempting to reach a 
more mainstream audience? 
RearGarde: Well | think when 
you’re ‘signed to a major label 
there are certain compromises you 
have to take note of. What has to 
be understood is that as an artist, 
you’re a communicator. And on a 
major label communication means 
dealing with millions of people. 
I’m going to make some com- 
promises to get some airplay. Not 
too many — just enough to learn 
how to play the game. | feel that 
because I’m signed to a major 
label I’m at a point in my career 
right now where | have to assess 
what I’m doing and why I’m doing 
it. 

RearGarde: What is the new album 
like. How does it compare with 
your first album and your live 
material? 

Lang: We are going to do it as 
close to live as possible..Dave Ed- 
munds (the producer) is certainly 
good at doing that. the musical 
direction is basically the same. | 
hope it’s’ going to be a country 
album. We're going to England to 
start recording in May and we’re 
looking at a September or October 
release. 

RearGarde: How about your plans 
for the rest of the year? 

Lang: Expo... the album... the 
video. We're going to do the 
‘Edinborough Arts Festival’ and 
we'll be touring in Europe and 
around England. 


RearGarde: Uh... | think it’s about 
time for the vegetable question. 
Lang: The vegetable question? 
RearGarde: Yes... If you could be 
any vegetable, which one would it 
be and why? 
Lang: | would be a _ soybean 
because soybeans are the most 
versatile vegetable and they could 
save, ahem... the problems of the 
world. 

Interview conducted by Dave 

Sherman 


Help Wanted is perhaps more 
familiar to CRSG listeners than the 
average person. A demo cassette 
which was received early in Oc- 
tober became the station djs’ 
favourite reggae song. 

Help Wanted is a reggae band 
from... Montreal To date, the cur- 
rent formation of the band has only 
played twice before a live au- 
dience; at The Spectrum, for the 
Music Club of Concordia, at the 
Loup Bar, and anti-apartheid 
benefit. On the 7th of May, Help 
Wanted opens for Burning Spear.. 


On the history of the band, Titi 
said: existed for two or three years 


Une féte benefice pour 


now. It was me, Sam,-the percus- 
sion/keyboard player and a guy 
called Alain who played rhythm 
and lead guitar, he also helped me 
with the arrangement. We played 
around in Montreal but nothing 
really big... that’s why nobody ever 
heard of us. Then Alain left, Sam 
stuck with me. 

We wanted to put a band 
together, nothing happened. So | 
decided to come back to school, 
Concordia. There | saw an adver- 
tisement for the Music Club, then | 
met Chris. He was talking about 
putting on a show in April at the 
Spectrum. | was willing to try. So | 
got people interested in forming a 


A Benefit Party for 


Radio Centre-Ville 
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DEJA VOODOO, 
THE DARNED, 


et UNDERWIRED 


Au Rising Sun (286 Ste. Catherine O.) 
Samedi, 17 mai, 1986. 21h. $5. 


Billets disponible au Radio Centre-Ville (5212 St. Laurent), 
Rising Sun, et Cheap Thrills (1433 Bishop et 2044 Metcalfe). 


Wash, cut and blow dry 
$24 for women, $18 for men 


Full time students only 
For appointment call: 
849-9231 
2175 Crescent St. 


STUDENT SPECIAL ‘= 


felo Wanted... At The Moment 


reggae band. 

We worked a lot at my place 
with a four track, me, Sam, 
another guy called Richard, the 
bass player. We worked on the 
music and made some demos. 
Then | met Mark, who plays 
keyboards.. the drummer, Jeff, | 
met him before but we never 
played together. There’s another 
guitar player, his name is Edouar- 
do. 

RearGarde: Then came April at 
The Spectrum, how did you 
prepare for that concert? 

Titi: We rehearsed for two weeks... 
before the show. The response was 
apparently good. The review in 
The Link was not bad for us... they 
said we were the most professional 
and the tightest. 

RearGarde: What are you doing 
for the Burning Spear show? 

Titi: Well we had our first practice 
yesterday. After our last gig at the 
Loup Bar we took a break because 
some of us have exams to do. 
Right now we have nine songs but 
by the seventh we will have more. 
RearGarde: At the Loup Bar peo- 
ple did not want you to get off the 
stage after you ran out of songs, a 


lot of which were, you said, 
original. 
Titi: Yeah, it was embarassing 


because we did not expect the 
positive response of the audience. 
So we did Bob Marley’s War... then 
they asked us to do one more. For- 
tunately we had the French version 
of The Day After. The set was 
about one hour and fifteen 
minutes and I’d like a short and 
sweet set at the Burning Spear 


_ show, not too long. | haven’t seen 


him before but | have heard his 
songs, so Help Wanted will pro- 
vide a different style of reggae. 
RearGarde: So obviously no rasta 
influence. 

Titi: No. Well we have a song call- 
ed Down In Babylon. Babylon to 
me is also in your mind not just, 
police, governement etc. or 
anything physical. When you think 
negatively, that’s Babylon to me 
too. | don’t talk about Jah... 
although | talk about God. 
RearGarde: Do you have big plans 
for this band? 

Titi: Yeah, some day | might add a 


ait 


brass section. Right now we are 
okay with our line up of two 
guitars, two keyboards, percussion 
and drum and base. 
RearGarde: The band’s 
where did it come from? 
Titi: Alright, | was looking for a 
name, a catchy name. A name that 
people can remember. At that time 
there was a band called Men At 
Work, that’s the type of name | 
was looking for... you always see 
but you never really pay much at- 
tention. So | said why not Help 
Wanted, because at that time the 
economy was really bad and 
unemployment was really high. 
When people saw Help Wanted on 
a poster, that will catch their eye. 
RearGarde: You have a song called 
The Day After. 

Titi: Actually the original song was 
Nucleaire. | wrote-that way before 
the movie The Day After, but the 
lyrics in French say exactly the 
same thing. Some people were say- 
ing that | should also record it in 
English. When | saw the movie, | 
said ‘alright, | found the title for 
the English of Nucleaire’. | have a 
test pressing of the two songs on a 
seven-inch single which | will 
release later this year. 


name, 


Help Wanted did not have much 
luck during the early eighties in get- 
ting this record distributed to the 
masses. This time around, things 
might change due to their rapid rise 
to Montreal’s reggae music scene. 
Titi is now looking for a name for 
his label... on that will have for its 
first release, ‘The Day 
After/Nucleaire’.. So, again, help 
wanted.. no pun intended. 

Bunny 


Keyhole 


(continued from page 4) 


well, even if GEORGE think he’s 
put on some poundage over the 
years... 

Speaking of S.C.U.M., the 

‘Sexies and the Nils - the spectacle 
of a lifetimes been confirmed. 
Spectrum!!! May 22nd. Be There 
Or. Be A Bimbo!! Now if only 
CHOM FM would tell the whole 
world about it... 
Fair Warning are alive and 
thrashing with» new drummer 
Stephan. Expect some new toones 
soon. Summer plans include a trip 
to Ottawa, T.O. and who knows 
where else... Note: they’re also 
slotted to play the mega-mamonth 
Metal-Fest along with heavy- 
weights Voivod and two European 
kick-ass bands. It’s all goin’ down 
May 23rd at the Palladium c/o your 
friendly neighbourhood Shithead 
Inc... 

Other Monster Shows: Siouxsie 
and the Banshees wil! take centre 
stage May 19th at Theatre St. 
Denis, as will PIL sometime early 
in June...check with the Theatre 
for confirmations on this... 

Not to sound as though I’m flog- 
ging the same old dead horse - but 
- CRSG still needs your support... 
In Writing!!! Send your letters c/o 
the station, 1455 de Maisonneuve 
Blvd. W. suite 647 H3G 
1M8...CRSG 89.1 cable FM, your 
only sound alternative!!! 

Yessah, the times they keep 
a-changin! May’s the month for 
new beginnings... so if ya haven’t 
turned over yer new leaf yet, now’s 
the time! To everything there is a 
season... turn turn turn.. peace 
love and flowers to y‘all!!! 


HELP!! 


CRSG is looking for summer dj’s 
with a flare for the alternative. In- 
terested? Come by the station and 
fill out an application. You can 
make others Hear the Difference. 
We are also looking for people 
who are interested in news and 
public affairs. 


TREALMONTREALMONTREALMONT 
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We're Old, We're Fat, We’re Slow And We're Back... 


It’s rarely possible to capture My 
Dog Popper’s on-stage insanity, 
unless of course you dump them 
into the CRSG studio with Kiisti 
and open the phone lines. This did 
happen one Wednesday night and 
here’s exactly what went down... 


My Dog Popper: How’s it going eh? 
Kiisti: Eh! 
Eric: It’s geek number 1... 
Steve: ... and geek number 2. 
Kiisti: Good evening and welcome 
to Sounds from the Underground. 
My Dog Popper: (burping noises) ... 
we’re underground. 
Kiisti: Oooh... 
My Dog Popper: ... please... please 
somebody, dig me out (howls, 
noises) ...Yaka, yaka, yaka... we’re 
underground... 
wakakawakawaka... (noises) ... So 
what's up? 
Kiisti: (Howl) 
— they play “Gino” — 
Eric: Back on the air! 
Steve: Gimme a break. 
Eric: Can you hear me now? 
Kiisti: Yeah, | can hear you. 
Steve: Are we coming in? 
Kiisti: Yeah, you‘re coming in, just 
fine... (loud scratch noises)... just 
keep knocking the microphone 
and we'll get even better sound. 
Eric: OK, we’re better now. We’re 
. on, we’re on. Can you hear us? 
Kiisti: Yeah, we can hear you. 
Eric: OK, anybody out there listen- 
‘ing, phone... uh... what’s the 
number? 
Kiisti: 878... no, wait a minute, 
that’s my home number... 848... 
848... uh... 74... 
Eric: Zero zero. 
Kiisti: Yeah. 
Steve: 7400... Talk to My Dog Pop- 
per. You can ask us about 
anything, you can ask us about 
what we eat, you can ask us about 
our girlfriends, you can. ask us 
about what TV shows we like to 
watch and you can even ask us 
about Emma’s favorite My Dog 
Popper. — 
Kiisti: Yeah... speaking of which, 
cassettes are still available too. 
Steve: Always Available. 
Eric: Steve says Emma’s favorite 
My Dog Popper is him but | say it’s 
Stu. 
Kiisti: 
band! 
Steve: Maybe we can get a vote on 
that from the listening audience. 
Eric:- Yeah, anybody out there 
thinks... uh... what you think of 
that... at 848... 
‘Steve: Paul! Paul! Could | have a 
bundle of those to take to work? 
Eric: Thank you Ladies and 
Gentlemen, I’ve just been handled 
a bundle of RearGarde... 
Steve: And My Dog Popper are 
now distributors of it, t 
Eric: We’ve become a distributing 
company today. 
Kiisti: We're talking no payment 
up front. 
Eric: I'll give them to my friends. 
Steve: Let’s do lunch, eh? 
Eric: I'll give them to my friends, 
right? - 
Kiisti: Well, you’re gonna have to. 
Steve: Which is gonna be a future 


It’s Stu? Stu isn’t in the 


hit, right? Let’s do Lunch? Are we 
gonna cut that, eh? 

Eric: No, our next hit now is We’re 
old, we're fat, and we’re slow and 
there’s chicks in the band. 

Kiisti: Chicks in the band, with rub- 
ber dresses that lace up in the 
back. 

Eric: But not all chicks wear that. 

Steve: Yeah, some of them wear 
other stuff. ; 

Eric: Whatever they wear. 

Kiisti: Yeah. 

Steve: Other schtuff. 

Kiisti: Schtuff (giggles). 

Steve: Well, you know, whatever. 

Kiisti: So what is this story with 
you guys anyway? Any recordings? 
Steve: We’ve been up in Morin 
Heights doing a new. album. It’s 
looking good. 


My 
Dog 


Eric: Oh, that’s right, what’s that 
guy there, André Perry... 

Steve: Yeah, André Perry. 

Eric: He’s been a swell dude, man. 
Steve: And Warner Brothers 
Records have thrown their full sup- 
port behind us. We’re laughing, 
eh? 

Kiisti: Ha... Ha... 

Eric: What’s going on with these 
headphones? 

Steve: They’re crapping out 
(laughter) - 

Kiisti: Seriously... 

Steve: Can you_say that on the 
radio? Crapping? 

Kiisti: Oh yeah you can crap all 
the time. crap every show. 

My Dog Popper: SSSShhhhhh... 
Eric: Listen, there’s something OK, 
we're releasing a videocassette, an 
hour of My Dog Popper pop- 
pumentary, and we’re doing that 


hopefully by August. 


Steve: Yeah, so you can watch 
your favorite band at home. 


Kiisti: BHS or... 

Eric: Well, it’s gonna be available 
in VHS and Beta. 

Steve: And videodiscs. 

Eric: See, that’s easy to say 
because it’s gonna be strictly on a 
mail order basis. Like it won’t be in 
the store. So it'll be like you have 
to mail the money and | have to go 
out and buy the videocassette... 
But we won’t be charging $40. 
We'll be charging the cost of the 
video, the cost of dubbing the 
cassette, so it won’t be like... 
Steve: So it'll be about 14 bucks, 
15 bucks. : 

Eric: 15, 20 bucks, yeah. 

Steve: That’s cool. | mean, Dead 
Kennedys is $35 or so... 

Kiisti: Can you give us an address 
where they write for this? Or 
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reserve it? 

Eric: For the tape, where we have 
the music, or the video, they can 
write at My Dog Popper, care of 
The Pleasure Centre, PO Box 863... 
Kiisti: 863... 

Eric: Station C... 

Kiisti: Station C... 

Eric: Montreal, Quebec... 

Kiisti: Montreal, Qué... bec... 

Eric: 48... eh... uh... 

Kiisti: Uh... oh... 

Steve: Wow... uh... 

Eric: H4... 

Steve: Eh... uh... 

Kiisti: Beep... Beep... What’s that 
postal code again? 

Eric: 3... 2... 5... 7... 1... (laughter) 
Kiisti: Let’s have a recap! 

Eric: Hold on... Where’s the tape? 
It’s in the book... Maybe we could 
do some excerpts so we can read 
about Larry Robinson ‘cause 
there’s a hockey game... 

Kiisti: Yeah, the opener was yester- 
day for the Expos. 


Steve: Yeah, well, who cares? 
(laughter) 

Kiisti: Yeah, but they were selling 
tickets for two bucks. 

Eric: people who like baseball... 
Kiisti: ... can go blow... 

Steve: | like baseball, | just don’t 
like the Expos, eh? 

Eric: I’d like to see them play on 
ice. (laughter) 

Steve: Bonus... 
Kiisti: Bonus... So you guys aren’t 
assholes, eh? What about rock 
stars? 

Eric: Well, that song... See, lots of 
people think when they think rock 
stars, they think maybe, | don’t 
know, people from Judas Priest or 
the Rolling Stones or things like 
that and tha’s not quite what | had 
in mind when | wrote it. | think 


everybody knows those Rock stars 
are assholes. Basically what | was 
saying was about assholes in what 
was supposed to have no rock 
stars, which is Punk Rock. Virtually 
anybody who thinks what they 
have to say is important. Like me. 
Steve: | second that. 

— They play “Rock Stars are 
Assholes” and “Equal Time” — 


(unintelligible part. Both Eric and - 


Steve are talking at the same time. 
Eric is answering the phone and 
Steve is talking about dog train- 
ing). 

Eric: That- was John, Somebody 
called us up again. That was really 
cool. Thank you John. 

Steve: Thank you for calling. We 
really appreciate it. 

Eric: Like, we’re accessible at Pop- 
per FM (phone call) 

Kiisti: Ask her (the caller) to speak 
very loudly, like almost... 

Eric: NO! 

Kiisti: Yeah, because we don’t 


have any other ways. 

Eric. THAT’S STUPID. THIS IS 
SUPPOSED TO BE A PROFES- 
SIONAL... 

Steve: THIS SUCKS! Oh well, So 
how is it going? What question do - 
you have to ask to My Dog Pop- 
per? Okay... This is the question: 
Have we written to CRSG a letter 
saying that we support them in 
their bid for FM Radio. Right? OK, 
| have the question right. OK, Eric! 
Geek number 1, can you answer 
that? _ 

Eric: Yes, we have. | sent a letter of 
recommendation to Paul Gott 
basically saying that... 

Kiisti: Wow... ; 

Eric: ... that CRSG was cool and 
that other radio stations were not 
and that Montreal needed a.radio 
station that was cooooolllll... 
Kiisti: And right on and... and 
heavy... 

Steve: The phone gods have been 
appeased. 

Kiisti: So now we can abuse it for 
another five minutes. 


Eric: Abuse sounds very rude 
Kiisti... abuse for another five . 
~minutes... 


Kiisti: Hold on, Geek 1, Geek. 2, 
what is... 

Steve: Don’t forget Geek 1 first, 
eh2 . 

Kiisti: OK, Geek 1, are you listen- 
ing? (giggle) pretty goofy with 
those headphones (giggle)... what 
is, in your opinion, your favorite 
vegetable? 

Eric: Alex Hilton. 

Kiisti: Geek 2? 

Steve: Egg... plant. . 

Eric: Vegetables are really good 
for you. They keep you regular and 
they come in lots of different col- 
ors. 

(Eric goes on to read about Larry 
Robinson and Robinson’s positive 
mental attitude while the others 
deal with prank phone calls) 
Kiisti: Oh, theresis someone on the 
line. We do have.a caller. With a 
voice. 

Steve: Eric, you better talk to him. 
| think it’s you, taped on CINQ-FM. 
(laughter) This could be funny. 
There’s some guy on the phone 
here. He has a tape of Eric on 
CINQ-FM. This is pretty funny, 
talking on the radio while talking. 
on the radio... So what’s the next 
question Kiisti? 

Kiisti: (weird noises) Magical 
Misery Tour. 

Eric: Yeah, we’re going to Toronto 
on a train because CRSG is renting 
a train, people are gonna be on it. 
We’re gonna have a sound system 
and we’re gonna be playing Toron- 
to sometime in the summertime. 
Kiisti: So that’s the scoop? 

Eric: That’s the scoop. 

Kiisti: Without the poop. 

Steve: Maybe Ottawa but we don’t 
know. 

Eric: If VIA goes to Ottawa, we’re 
there. 

Kiisti: VIA goes wherever... 

Steve: Where we go... 

Eric: Are cutting wind in here 
Steve? 

Steve: Yeah Kiisti: Bogus! 

— Fade out with “Acid Flashback” 
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Station 10 is one of the few places 
in Montreal that consistently sup- 
ports the local, original, alternative 
music scene. 

A lot of young, new bands get their 
start here. It’s got a nice cozy at- 
mosphere (read: small). Here’s a 
selective review of some. of the 
stuff that happened at Station 10 
over the last month, as seen by 


Greg Miller, CRSG and Station 10 
dj. 


Two Men Laughing March 12 and 
13th with Bad Connection the 12th 
and Bab the 13th. 

Two Men Laughing are a young, 
fast, energetic band. They call 
themselves psycho-punk. Well, 
that is a good a label as any: They 
are more like early punk than hard- 
core. The band also do a bit of R 
and B. 

A young lady guitarist, with a 
touch of Gene Loves Jezebel, adds 
a nice touch. The vocals range 
from smooth to raunchy (I like “em 
raunchy). At the end of their show, 
the guitarist with a skull and cross- 
bones on his black guitar, throws 
his guitar on the floor. Not many 
people can afford to do that, it 
must be cheap guitar. 

Although their sound is rough, at 
times (way too much feed back) 
they show a lot of versatility. 

Next, the first night, was Bad 
Connection. | liked them alot as 
well. Their style ranges from real 
fast punk-ska (like The Specials 
and early English Beat) to reggae. 

There is two young ladys in this 
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8-TRACK production studio with all the 
latest effects. Only $12/hour including 
experienced engineer. Call Michel at 
848-7401. 


PLACE a classfied ad in RearGarde by 
dropping by 1455 De Maisonneuve W., 
room 647. Rates are 10¢ a word. 


VANTAGE BASS PLUS E.G. AMP, $300 
Tom 761-3037. 


The Sleeping Signature, alter- 
native band. Original material. 
Needs a drummer, Simmons an 
asset. Martin 521-0005. 


P.A. System for rent: 16 ch. mixer, 
600W Amp, 3 mics w. stands 2 


15’'10’’ speakers. $45/day, 
$80/week, $200/mo. Chris 
722-2054. 


Partager — Si, vous désirez vivre 
avec un(e) anglophone durant 
votre séjour 4 Vancouver ou a Vic- 
toria, C-B, Téléphonez ou écrivez 
Eugéne Evans 488-4884 — 2420 
Benny Cr., 501, MTL, H4B 2P8. 


Marketing or Accounting students 
interested in participating in a job 
creation project in the music in- 
dustry are invited to sent a C.V. to 
Les Services Evans, Enrg., 2420 
Benny Cr., 501, MTL, H4B 2P8. The 
project will involve marketing and 
music publishing in MTL and 
abroad. 


CRSG T-SHIRTS black with white logo. 
Cut off your own sleeves. Only $5 at 
CRSG offices, 1455 deMaisonneuve, 
room 647. 
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band. One of ‘em handles ryhthm 
guitar, keyboards and some 
vocals. The other plays a good 
strong bass. The lead guitarist also 
does some vocals. 

The only thing they are missing 
is a saxophone. Good stuff! Yeah, 
skank steady. 

The second night, Bab played 
after Two Men Laughing. They call 
themselves early-industrial, but | 
think they should be called post- 
punk, ryhthmic-melodic, or doom 
and gloom. They probably hate 
those labels, but, they do sound 
alot like early Cure, Joy Division, 
and Bauhaus. 

However, they transcend their 
influences, and come up with their 
own sound. These guys have 
definitely improved since | last 
saw them. 

Next, on the 14th was Standard 
Images. The name says it all. These 
guys look like Duran-Duran and 
sound like U.2. | was bored stiff. 
March 19, 20: The Sneakers and 
Madison Avenue. 

The Sneakers started things off 
with early 70’s covers like C.C.R., 
Rolling Stones, John Cougar and 
Bruce Springsteen. They’re good at 
what they do but it wasn’t original. 
Next was Madison Ave. who sound 
like Simple Minds (whom | used to 
love). They even did a couple of 
Simple Minds covers. They were 
o.k. but highly derivative. 

March 21, 22: Ethnic Drivers. 

The Ethnic Drivers delivered 
some really good ska, and lots of 
energy as well. They have an 
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For Sale: Amplifier. Roland Jazz 
chorus, 160 watts. $550. Rina 486-2888 
or 486-0326. 
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INSTRUMENTS FOR SALE: Korg 


Poly-800 (midi) $600, Yamaha flute © 
$250, Les Paul ‘67 $700, Yamaha 65 
watt amp $450, also Apple 2 computer 
ssytem $1300 phone Mike 524-9635. 
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album out which we are all 
familiar with at CRSG so | knew a 
lot of their stuff. Unfortunately, | 
was really tired from working all 
week. Even though | was tired, the 
crowd wasn’t. There didn’t seem to 
be many young ladys in the crowd, 
but the guys were dancin’ and 
skankin’ the night away. 

Mar. 26: The Gore and Inner Cir- 
cle. 

The Core started off the evening 
with a few old covers (70’s), then 
went into an all original set. From 
the name a person might think the 
band is hardcore, this isn’t the 
case. They are really the core of 
rock. Not heavy metal, but hard 
rock. 

This guitar trio even gets jazzy 
at times, nice ryhthms and 
melodies. They have a good range 
of styles and variety that are mixed 
together. 

Next that night were The Inner 
Circle, who did a couple of 
originals interspersed with old 70’s 
covers. They played a lot of great 
songs that | used to like in the ear- 
ly 70’s, like Alice Cooper, Sweet, 
Deep Purple, Jeff Beck, Johnny 
Winter, and Hendrix. 

The guitarist for this band was 
really good, heavily influenced by 
Jeff Beck, but he creates his own 
style. Anyways, the band recreates 
a lot of great turies and do it well. 

The funniest part of the night 
was a harp (harmonica) player, 
from the audience. This guy was 
dressed in a zoot suit and and 
slouch hat. He badgered the band 
into doing a blues jam. 

He could really wail away on 
that harp. After that he kept play- 
ing in the crowd and kept trying to 
jump on stage until friends of the 
band had to physically stop him. It 
almost developed into a fight. 

Anyways, back to these tow 
longhaired guitar trios; lots of 
great guitar in the hard rock style, 
before heavy metal. 


The Syndicate. 


It is amusing to note, a friend of 
mine was mentioning how 
nowadays, it is cool to like retro 
music again. | don’t know if these 
guys ever got into punk and new 
wave or cared for that matter. If 
you still like old 70’s or were too 
young but wonder what you miss- 
ed, check these bands out. 

Mar. 27 Cromgnonman and Meric 
Trout Pack. 

Cromagnonman started off the 
evening; a younger version of Deja 
Voodoo. Like Deja Voodoo the 
band consists soley of one guitar 
and one drummer. 

They have learnt well from their 
mentors, and take it one step fur- 
ther. Their style is minimal but 
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speeded up, more punk than deja: 
voodoo. 

The singer (with glasses like you- 
know-who) has a nasal whine and 
sneers. out some funny stand-up 
comedy bits inbetween songs. At 
times they even had the crashing 
guitar sound of Gang of Four. 

Move over Deja Voodoo, here 
comes your apprentices with their 
brand of prehistorockabilly. 

Next that night were Merik 
Trout Pack: a guitar trio who can’t 
help being called a lot like Jimi 
Hendrix. The black guitarist, with a 
headband and groovy shades even 
looks a bit like Hendrix. 

They take that type of sound 
and rev it up. What | would call 
hardcore-psyche: Don’t you hate 
labels? Anyways, lots of screeming 
guitars, strobe lights. They were 
great. 
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April 2, 3: Richard Branson, and 
Cocktail Music. 

Richard Branson were in their 
later 20’s early 30’s , and that’s 
what the crowd was like, sort’ of 
mellow and laid back. One of the 
band members invited some 
relative, who brought in a whole 
bunch of middle-aged lawyers, a 
judge and people.like that. 

It was to quiet, between songs 
you could hear a pin drop. 

The bass player, a session man 
from Texas, admitted to me that 
this was not his usual band. 

He handled the vocals on the 
faster stuff, and his bass was right 
up front. The band did play well, 


‘but it was standard rock, some 


guitar solos here and there. They 
played some old rock and roll, 
Dave Edmunds, 70’s, stuff like 
that. 
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One song .was amusing, “This 
song is for all you new wavers, and 
the Whales.” Sounds disgusting, 
but it was funny at the time. 

With a name. like Cocktail Music 
| didn’t know what to expect. | 
thought they were going to be bor- 
ing, such was not the case. They 
went from slow crooning jazz 
numbers, to do fast bop and funk, 
to almost hardcore speed and 
raunch. 

Needless to say, | liked ‘em alot. 
They received the longest and 
loudest encore I’ve ever seen in 
Station Ten. 

Bob Your Uncle and Swinging 
Relatives, April 4 and 5 

| showed up with a wholw bunch 
of Ska records, only to find out 
that Swinging Relatives had their 
own D.j. Much to my dissappoint- 
ment, | needed the cash. Bob Your 
Uncle, | am sorry to say, | didn’t 
pay much attention to. What | do 
remember is, they were a bad mix 
with Swinging Relatives. 

Bad Connection were supposed 
to play, but cancelled out. Too 
bad, it would have been a better 
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mix of similar bands. Swinging 
Relatives put on a great set of sks, 
mid-60’s, and got the young crowd 
up skankin’. 

Moo, April 9 and 10 

Moostarted off their show with 
soft blue lighting, from behind the 
drummer. It created a nice effect, 
they must have brought some of 
their own lights, and they did bring 
their own light man. Usually in Sta- 
tion Ten the lights are real bright 
and shining straight at the band, 
blinding them. 

Moo were a really right band, at 
times funky, at times standard 
original rock. They were really ver- 
satile (I know I’ve used that word 
before, but this time | really mean 
it.) — they kept switching in- 
struments. The lights would go 
out, they would be in the pitch- 
black dark, and when the lights 
came on again, the three front 
men had all traded instruments. 
Good stuff — check them out. 

Y Trap and The Now, April 11 and 
12 

Once again the Now had their own 
D.J. They. are more ‘then’ as com- 
pared to ‘now’ (ie: mid _ sixties 
mods). Y-trap is party spelled 
backwards, but | didn’t even go to 


Station Ten that night so | can’t 


tell you if they wer good or not. 
Members of Society and Bad Luck, 
April 16 and 17 

Members of Society were good, 
and like the name, Bad Luck were 
bad. Bad Luck played so loud, 
songs like Won’t Get Fooled Again 
(Who and old 70’s) that they sent 
people scurrying out the door. 
Dear John, April 18 

Dear John is composed of Kevin 
Komoda and a young lady on 
vocals (sorry didn’t get her name). 
Most of you probably know that 
Kevin Komoda was with Rational 
Youth and Action Men on Assign- 
ment (I think). He is also the D.J. at 
Station Ten Saturdays. 


All that was on stage as far as 
equipment goes was a 
microphone, Yamaha DX7, and a 
guitar. Dear John started late — 
around midnight, and only did one 
set. The place was packed. 


| have to draw comparisons to 
the Eurythmics, because of the 
female singer backed by 
keyboards. The singer was great, 
she had a nice voice that was 
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capable of wide range of vocal 
styling. Kevin’s Yamaha DX7, was 
a one man band, it played rhythm, 
bass and drums. 

Sometimes Kevin would walk 
away from it, and pick up a guitar. 
That created an eerie effect, like a 
bunch of ghosts or invisible men, 
playing all the instruments. All the 
programs for bass, drums, and 
rhythm, were originals, it sounds 
like a full band, but it seems to be 
missing something (IE: Hman 
touch and variability). Anyways | 
liked ‘em, and it was interesting. 
1313 and Sons of The Desert, April 
23 and 24 

1313 have been, in their own 
words, “paying their dues at Sta- 
tion Ten” and elsewhere around 
town. | have seen them a few 
times, and if it is any consolation | 
think they are improving. 

At times they sound annoyingly 
like U.2.; same guitar and vocal 
styling. The beginning of the set 
they start off with U.2.-influenced 
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rock. The middle of the set they 
bog down a bit with slower (almost 
R.E.M.) stuff, and get a little bor- 
ing. The end of the set they pick up 
speed and raunch. 

Sons of the Desert (I love that 
name.) play an uptempo variety of 
mid-sixties music. they aren’t 
garage, and they aren’t ska. If 
anything, you could say 
‘surf-punk’. They have a female 
singer, so at times sound like the 
Go-Go’s (son’t get my meaning 
wrong; if you get past the Go-Go's 
hits, the rest of the songs are good. 

A ska influence is there, and spy 
music too. Anyways they are full 
of energy and | liked them very 
much. 

A lot of the bands that play Sta- 
tion 10 are young new bands; inex- 
perienced, but they have raw 
energy. Each band has its own 
style and following of people (all 
kinds) that go along that style of 
music. Lots of variety to choose 
from. 


by Michael Gericke 

While the rest of the artistic 
world eagerly awaits the latest pro- 
duction by the Québec-based ex- 
perimental theatre group, L’Ecran 
Humain, Montrealers will be filling 
theatres for the world premiere of 
their new show, 1999. 

From April 30th to May 3rd, this 
world-reknowed multi-media 
theatre group is premiering 1999, 
their biggest production to date at 
Théatre Arlequin. With slide and 
film images, dance, rhythm and a 
bold electronic music score, a 
series of live tableaux will be 
presented as never seen before. 

The visuals include a slide show 
with 20 slide projectors coor- 
dinated by computer in conjunc- 
tion with a light show of over 150 
spotlights, 16 mm-film projections 
utilized in a non-conventional 
manner and computer graphic im- 
ages mounted on slide. stock. 

The musical score is by Mon- 
tréal electroacoustic composer 
Alain Thibault who is known not 


only for his technical expertise but - 


also for his bold, brash rhythms 
and driving beat. 

The play’s story line goes like 

this: On December 31st, 1999, a 
young Leonardo da Vinci arrives in 
Central Park, N.Y.C., aboard his 
time travel device, The Big 
Machine. The door to the third 
millenium is about to open and its 
approach stimulates the imagina- 
tions of the population and 
transforms the world. Unaccoun- 
table phenomena are witnessed, 
ecological accidents occur, 
monuments and art treasures 
disappear. History is irreversably 
altered. 
_ What we are shown is a witty, 
cultural survey of the event 
through the eyes of the young da 
Vinci at the close of the twentieth 
century on the streets and behind 
the doors of metropolitan New 
York. 

L’Ecran Humain multi-media 
productions propose a virtually 
new concept for the stage. In ef- 
fect, the boundaries of the 
physical stage are challenged. 
Sonic and visual illusions are pro- 
jected while an elaborate set-up of 
expandable, mobile projection 
screens reflect flashing images 
back to the audience, sometimes 
at a rate of sixty slides per minute. 

1999 integrates projected im- 
ages and the images of motion. It 
lays the projections upon bodies in 
movement, onto costume-screens 
and object-screens (cubes, 
pyramids and triangles) 
manipulated by the performers, 


and employs backlit and mobile 
screens of various forms and 
shapes through a choreography 
that modifies and structures the 
performance area. 

Three dimensional images, 
music, dance and mime interm- 
ingle, combine or burst forth to ex- 
press a multitude of sensations 
and ideas: optical illusions, false 


perspectives, fragmented space- 
time segments, acoustical illusions 
and visual delights. 

Paul St. Jean,-the originator of 
the Ecran Humain concept, is the 


artistic director of the group. Hav-. 


ing worked as a graphic artist, 
photographer and painter he even- 
tually became disenchanted with 


works in two dimensions and ex- . 


perimented with  painting- 
sculpture and body-painting as a 
means to capture and bring out the 
missing third dimension. 

Around 1979 he organized a few 
installations of projection art in- 
volving a live performer. At that 
time he met Celia Bengio, a pro- 
duction director for several 
Québec theatre troupes and dance 
companies. She persuaded him to 
consider reworking his installa- 
tions into a theatre performance 
and L’Ecran Humain was born. 

“At first, we began to build a 
small show — about 15 minutes 
long. During this time, Paul St. 
Jean was in Paris and before his 
departure 1 proposed a dare to 
him,” says Bengio. Are you able to 
go to Georges Pompidou Centre in 
Paris with your images? Well’ he 
went with his slides to Paris and 
after passing through many dif- 
ferent officials he came to the 
head of the centre. 

“They were so impressed with 
his concept and his images that 
they invited him to present a new 


piece for Les Journées Audio- 
Visuelles Internationales at Centre 
Georges Pompidou in 1982. We 
had only two months to prepare 
this show and it was just crazy — 
we were so busy. We came there 
feeling very small and we were 
Very surprised — it was a standing 
ovation for our show!” 

Three months later, the group 


received an all expense paid invita- 
tion to perform in Japan. There 
they met producers from Europe 
which led to invitations from 
Holland, Belgium, Paris, Amster- 
dam, Spain, Portugal and Hong 
Kong. 

The company has developed 
their performance concept over 
the last four years and produced 
several shows: ECRAN | and I] with 
music by Marcelle Deschénes and 
5 actors/dancers, OPERAaaaAH! 
with Raoul Duguay, Monty Cant- 
sin, Les Mimes Electriques, Jac- 
queline Lemieux and Denis Laten- 
dresse, MANTRA for the opening 
of Michel Lemieux’s Solide Salada, 
and a show called L’Ecran Humain 
in 1984. 


The 1984 show at L’Atelier Con- 
tinu defied description. The dazzl- 
ing visuals, throbbing electronic 
rhythms and pulsating light show 
were incredible. | asked Celio 
Bengio what we could expect to 
see in this year’s production, 1999. 

‘The opening is a 
musical/video/dance performance 
called OUT by Alain Thibault with 
Miguel Raymond (video) and Silvy 
Panet-Raymond (Choreography). 
There will be 24 video monitors 
among the audience and a 9’ by 
12’ screen on stage. Miguel Ray- 
mond will be shooting the dancer 
and projecting her image to the 
monitors.” 


“At other moments you will 
have prepared video tapes screen- 
ed in synchrony with the live 
music. The show is the story of a 
Reagan-clone who advises his 
populace to pursue a_ psychic 
emigration into a surreal ‘out” 
reality to avoid the problems of 
war, famine and disease. It’s more 
science-fiction than what we do. 
Our work is more fantasmatique, 
more fantasy than science- 
fiction.” 


As for the main performance, 
Celia was hesitant to reveal all its 
surprises but she did elaborate on 
the use of 16 mm-film. 


“For the first time, we have ex- 
perimented with 16 mm-film, but 
not using 16 mm like everyone else 
does; taking images and projecting 
them. We tried to do special things 
with this, like projecting the im- 
ages into space instead of onto a 
screen. I’m not sure you can 
understand this without seeing it. 
You can see the rays of the film 
without a screen. It’s like laser- 
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light effects. 

What is interesting about multi- 
media is that from the beginning 
of a project the artists in various 
media. work side by side in- 
tegrating their art, learning the 
possibilities and impossibilities of 
the related media to coordinate 
their work to best advantage with 
the other media. 

“It’s not easy, because everyone 
has to accept the limits: with light, 
you can not do this, with images, 
this is impossible. They have to 
stretch yet not pass the limits of 
each field. Working within set 
boundaries makes you search for 
creative solutions so it becomes a 
creative struggle and not simply a 
matter of fitting music to a-pre- 
produced film for instance. Work- 
ing together, we stimulate and in- 
spire each other.” 


1999, the multi-media performance 
by’ L’Ecran Humain will be 
presented with an opening perfor- 
mance of OUT by Alain Thibault at 
Théatre Arlequin from April 30th to 
May 3rd. Tickets are $8 for students 
and are available at the box office 
and through Ticketron outlets. 
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Sounds From the Underground had 
the chance to talk with Carlos 
Soria, one of the guitarists from the 
Nils the other day. Just fresh from 
being on the road, Carlos was 
laughin’, laughin’ an’ hammin’ it up 
- ‘specially when the rest of the 
dudes strolled in - late as usual - in- 
to the on-air studio. Here he is, 
ladies an’ gentle men - Carlos!! 


RearGarde: Hey Carlos, good to 
have you back! You guys just got 
back from touring recently, eh? 
Carlos: Yeah yeah!! We played all 
of western Canada. All the major 
cities: Lotsa fun. Had a great time 
in Vancouver. 

RearGarde: How’d the rest of the 
tour go? 

Carlos: Well, all our gigs were 
good. Lotsa people, good reactions 
and we got our record to all the 
radio stations and stuff like that so 
it was worthwhile. 

RearGarde: So the response to you 
guys was really positive? 

Carlos: Yeah. Everybody kept ask- 
ing us about how come we weren't 
on tour with the Asexuals and we 
always gave the same answer... 
RearGarde: Which was? 

Carlos: Ahh... we won’t talk about 
that! We wanna talk about 
something else! 

RearGarde: We will, eh? 

Carlos: Yeah. 

RearGarde: OK: Do you feel a bit 
disappointed that you didn’t tour 
with the Asexuals? 

Carlos: It would have been really 
good, but, we found a few 
technicalities that just didn’t sort 
out and they, the Asexuals, kinda 
left it to the last minute to tell us, 
so we weren’t too happy about 
that. But | guess next time... we’re 
going down anyways May 24 to 
play the Ritz in New York,... 
S.C.U.M.’s supposed to play too. 
RearGarde: How’s Se// Out Young 
doing these days, as far as sales 
go? 

Carlos: We're breaking it in, right? 
Hopefully we'll sell a couple thou- 
sand more and then by September 
we should have something else to 
do. 

RearGarde: Cool. What else do 
you want to hit your audience 
with? 

Carlos: Well, | don’t know... like an 
album | guess, for starters... we 
have another single coming out 
too. Probably next month. It’s old 
stuff from when we had Terry in 
the band. It’s a four song single. 
RearGarde: Who’re you going to 
release that through? 

Carlos: Through a friend of ours. 
He just sorta paid for a thousand - 
it’s kinda like a thousand pressing 
thing, but, it’s a really good single. 
RearGarde: So it’s a limited Nils 
edition? How much are you going 
to charge people for it? 

Carlos: Not much! It’s going to 
have a really nice cover. We're 
screening them ourselves. It’s go- 
ing to be the same price as Sellout 
Young.. four or five dollars pro- 
bably. It’s pretty fair, eh? Four 
good songs, a dollar a song!! 
RearGarde: Do the Nils ever write 
love songs? 


Nils 


Nils 


Carlos: Weelll.. not really | don’t 
think so.. sorta! When we were in 
Edmonton, Chi Pig, singer for 
S.N.F.U., asked us if Inbetweens 
was a love song. It’s one of Chi’s 
favourite songs. We told him ‘oh 
no!’ 

RearGarde: Do you think there’s 
still place for a love song? 

Carlos: | guess. An old fashioned 
one. There are some good ones, a 
lot of bad ones! A ballad maybe!! 
RearGarde: Who was in the band 
when you recorded Call of the 
Wild, Primitive Air-Raid? 

Carlos: There was the original 
drummer Terry. | was playing bass 
because the bassist we had sorta 
gave up.. he sorta moved away 
and the other guitar player.. he 
went kinda crazy but we still tried 
to keep the band together as much 
as we could. Since | sorta helped 
out in the band from the start and | 
played bass in other bands we 
figured I'd just do it. It was good. 
We kept the band together and 
now we’re still around! 
RearGarde: So the Nils have gone 
through several personnel 
changes? 

Carlos: Yeah. There was that one 
and now we got Eloi (drummer) 
from the Dub Rifles!! Dave Brown, 
ex-sax man for the Dub Rifles, 
played sax on a coupla demos and 
we'll put some of those songs on 
the new album. He’s really good 
on horns and on harmonica. 
RearGarde: Isn't one of the tracks 
on Sell Out Young, the one with 


the very dischordant saxophone, 


line, isn’t that Dave as well? 
Carlos: It’s Dave’s line, but Ivan 
plays it on a keyboard. Ivan from 
Men Without Hats. Dave wasn’t 
around when we re-did it so we got 
Ivan to do it. Sounds exactly like a 
sax, eh? 

RearGarde: The Nils are all in their 
mid-twenties now? 


Carlos: Yeah. We’re all under 
twenty-four. I’m the oldest! 
RearGarde: What about the 


rumour that you’ve been around 


Is_Nils 


for years and years??? 

Carlos: Well we started playing 
music in ‘78. The original band was 
me, Alex and Guy. We started fool- 
ing around some, started figuring 
out some things together. 
RearGarde: The three brothers!!! 
Carlos: Yeah! But Chicos adopted 
though... we put out the Now 


cassette in like, what? ‘812 So 
that’s: «the. official = start, or 
something! 


RearGarde: How do you feel about 
the criticism that all the songs on 
the Sell Out Young Ep sound 
similar, that there’s no distinction 
between them? 
Carlos: Whaaat? 
heard that!!! 
RearGarde: Eloi said to me once 
that the audience has to listen 
harder. Is this true? 


Nils _Nil 


First time I’ve 


,! 


t 


ils Nils Nils Ni 


Carlos: Well, the over-all sound of 
the ep, we did it really fast and 
stuff like that. We had some trou- 
ble around it. The only thing | have 
against it is that it’s a little short, 
right? 

RearGarde: Right 


Carlos: Otherwise | sorta like the 


sound on it. It could be better so 


on the next record will probably be 
more. 

RearGarde: | hope so. Was the pur- 
pose of the Ep to get people ad- 
dicted, hooked on the band? 
Carlos: Yeah. Sorta like to give a 
sign that we’re still around. That 
we'll keep going. 

RearGarde: Eloi said to me that the 
method the Nils are using to pro- 
mote themselves is full of ‘hooks’. 
The music has hooks, the Ep was a 
way to get people hooked onto the 
band. Keep ‘em hungry for more 
and then blow ‘em away with the 
album. 

Carlos: Yeah, basically. It’s a pro- 
cess, right? 

RearGarde: It’s pretty much a stan- 
dard these days, for most bands. 
Carlos: Yeah. We're going to do a 
video too for one of the songs off 
the album.. (a video of Freedom 
has been completed and can be 
seen on Much Music)... so hopeful- 
ly that will help sell more records, 
reach more people. We’re open to 
these kinds of things, so that’s why 
we're doing it. 

RéearGarde: What about the 
‘concept video’ to go along with 
the second side, of the Ep? The 
side with Fountains and Daylight 
on it? 

Carlos: Yeah. Well that concept’s 
changed. We’re hoping to do a 
series of little viddies now. That's 
what |. heard last. We’re going to 
try to make a commercial, a beer 
commercial for one of the songs!! 
RearGarde: So as well as doing the 
viddies for Much Music and 
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whatever other media... 

Carlos: ... propaganda!! 
RearGarde: ... aren’t you also in- 
volved in making a feature length 
film of the Nils? 

Carlos: We're filming a lot of the 
gigs right now and we’re putting 
that together. We’ve seen a lot of 
the stuff from the Winnipeg gigs 
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and it looks pretty good. Sorta like 
Rude Boy. A lot of live footage. A 
lot of great live footage!!! That’s 
what we’re trying to do. 
RearGarde: What about shots of 
the Nils at home, on the street, at 
the beach??? 

Carlos: Naw!! 

RearGarde: How does the medium 
of film fit in with the Nils? How im- 
portant is it? 

Carlos: It just sorta happened. 
Steve got this thing where he could 
do live filming for pretty cheap. So 
he said why not, eh? 

RearGarde: So you feel film, 
whether you’re an underground 
band or a commercially ac- 
cessable one, is an essential. A 
video to promote yourselves? 
Carlos: It’s a good way to promote 
yourself, your record, warn people 
you're coming to town. 
RearGarde: Yeah! .Warn’em exact- 
ly to what you dudes look like!!! 
Carlos: But they’ve been carried 
away with them, the way they 
make videos now. | don’t know. 
It’s a big joke to me. What we’re 
trying to do in our videos is put a 
lot of live footage.. the way you 
see it is the way it is. 


Expect a full-length Lp from the 
Nils sometime in the fall. Bonus 
new toones plus different versions 
of some of the material already on 
Sell Out Young. In the meantime 
watch Much Music and see’em rip 
live! 


Interview conducted by Bimbo. 
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by Brian Zelnicker 

The Montreal underground 
scene usually evokes images of 
malnourished, black-clad, off-beat 
types trying to make a living play- 
ing music that. is lacking in 
‘commerical potential’. Isn’t 
underground music that stuff 
that’s played with loving care on 
CRSG? Well... not necessarily. 

If the term ‘underground 
music” is to be taken literally it ac- 
tually encompases everything 
from the ever bizarre Eagles to the 
blood curdling yells of Fleetwood 
Mac. That’s right, it it’s truly 
underground it’s usually not alter- 
native. By underground we’re 
referring of course to the bowels 
of Montreal... the metro. 

With the ticket price of concerts 
ona collision course with Halley’s 
comet, a buck can buy you a rainy 
day’s worth of entertainment as 


Ray Condo and his Hardrock 
Goners: Need an idea for a re- 
quest? How about Greenback 
Dollar by Ray Condo and his Har- 
drock Goners. The rockabilly king 
of Montreal is back on CRSG’s 
charts and probably will be there 
for a long time. Turn up your 
radios when this track comes on. 
The rhythmic beat is provided by 
the Hardrock Goners in the finest 
rockabilly tradition as well as a 
great fiddle break in the middle 
give these guys a definite chance 
to cash in on some Greenback 
Dollars when this one’s released. 


Members Of Society: Yet another 
local band wanders into the CRSG 
offices looking to have their demo 
aired. Incest is a catchy garage- 
pop tune though it sounds like it 
was recorded in someone’s base- 
ment. There is some good vocal 
work from lead singer Francine 
Paul, Ripcordz-like feedback and a 
60’s psychedelic guitar lead. | 
don’t know what the inspiration 
was to write a track like this and | 
don’t care to know, but it’s good 
stuff. 

Leslie Bairstow 


121: The first time around, Easy Go 


well as a trip across town (it can 
be less than a buck if you happen 
to have a handfull of nickles on 
you). 

As fate would have it my ac- 
complice and | set out on our 
underground adventure on one of 
the nicest days in April. A hot sun- 
ny day is not exactly great inspira- 
tion for riding the metro, but metro 
riding is an alternative to being 
idle and getting a tan. 

We embarked on our excursion 
from Cockroach Manor, a well- 
reputed Bleury St. health spa. Tak- 
ing’ advantage of some of the fine 
rays we decided to walk down to 
Victoria Square and cover some 
stops on the orange line. Having 
worked in that area for several 
years | knew for a fact that there’s 
always someone playing some sort 
of instrument in the tunnel, but as 
luck would have it the tunnel was 


sounds a little monotonous. The 
second time around, the catchy 
beginning caught my attention. It 
must have caught the attention of 
the band as well, because it’s the 
only thing they play, over and over 
again. There’s some talent 
displayed here obscured once the 
vocalist eases into the first verse. | 
can’t see | to | on the composition 
of their lyrics: This could be a lot 
better with a little more work and 
more than just a good beginning. 
Richard Malouf 


The Bags: Spanish Radio by the 
Bags entered the CRSG chart. No. 


24, and with good reason. It ’s cat- | 


chy enough to hook you and in- 
teresting enough to reel you in. It’s 
rock/pop having some early Talk- 
ing Heads influence. It holds up to 
repeated listening and has energy 
that you simply can’t find in most 
popular (read commercial) music. 

Bobbie Gill 


Rhythym Activism: ‘We're the rats 
you're mother warned you about,” 
sings the vocalist, | think this 
should have been the band our 
mothers should have warned us 
about. Two guitars and one voice 
are all the Rhythum Activism 
needs to bring out your deepest 


void of music. After once again 
questionning our choice of doing 
this survey on such a balmy day 
we walked over to Bonaventure to 
see what lay in store for us there. 
At 3:05 p.m. we met our first 
musician of the day, a guitar 
player by the name of Earl. Earl 
was aman of few words, but we did 
manage to acquire some informa- 
tion from this urban minstrel. It 
seems that the Bonaventure tunnel 
is Earl’s regular spot and that his 
favourite music comes from the 
likes of Jackson Browne, John 
Denver, Leonard Cohen, and Bob 
Dylan. Earl has been’ playing in 
Montreal for about one year and 
four months now, but he was 
vague when asked about his home 
town. 

While we were there, the coins 
weren’t exactly beating a path to 
Earl’s guitar case, but he claims 
that the generosity of passersby 
tends to vary a fair bit. We decided 
to leave this cross between Wood 
Guthrie and Boxcar Willy for fear 
of cramping his style, so we grabb- 
ed a metro and headed over to 
Berri de Montigny. 

Upon our arrival at Berri we saw 
Salahuddiyn, , the famed steel 
drum player. I’ve seen this guy 
play several times before in the 
same spot and he’s quite good, but 
this just wasn’t to be our day as 
Salahuddiyn was on his way out to 
put money in a parking meter (so 
that’s where all that change goes). 

At this point those voices started 
calling from above — “It’s sunny, 
go outside!” We managed once 
again to resist temptation and mill- 
ed about Berri until we stumbled 
upon a guitar picking duet. 

Lee from New Brunswick and his 
partner Jim from Calgary were put- 
ting on a great show to a crowd of 
one. They used to play together in 
Vancouver and arrived here 


fears on Rats. This Montreal group 
tells it like it is in regards to the 
underground and their furry little 
inhabitants. The singer sounds like 
he has lived it, especially when he 
asks “Have you screwed a rat to- 
day?” Come to think of it this 
would probably make a great 
bumper sticker. 

Warren Campbell 


Merik Trout Pact: Visions ot 
psychedelia invade yet another 
song from our local retro acid 
rockers. The Hendrix influence is 
even stronger on Acrylic Kisses 
with more attention given to the 
guitar lead. Unfortunately, this 
song is all guitar. With a bit of 
direction and some decent produc- 
tion work, the Pact could be the 
next Gruesomes. 

Leslie Bairstow 


Pink Zone: Pink Zone and their 
Present Circumstances is simply 
peachy. Their catchy name and 
catchy tune certainly caught this 
reviewers attention. Aside from 
the fuzzy lyrics and, ughh, com- 
mercial potential, Pink Zone is 
pleasingly pleasant. Perhaps with a 
few changes and a more polished 
production the band will approach 
the ABC mould. | Lynne Schwartz 


recently from Toronto, where they 
say the money’s better. At the time 
they were playing a Cat Stevens 
song, but this doesn’t mean that 
they’re bad people. In fact Lee and 
Jim were two of the nicest people 
that we’d met all day, also two of 
the only people that we’d met. 

As business wasn’t hopping 
where they were they'll be looking 
for a new location, probably on 
the green line. They'll be in Mon- 
treal for at least a month and 
then... well who knows? Before we 
left them they played us an 
original called Never Change. 
Good harmonies, but,!| don’t think 
they’ll be giving Three O Clock 
Train too much competition on the 
top 30. 

Two local toughs and an elderly 
lady with blue hair thought enough 
about ‘Never Change” to deposit 
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a few tokens of esteem, and on 
that note it was goodbye to Lee 
and Jim. 

It would seem that our great 
underground adventure was 
somewhat less successful than ex- 
pected. Life seems to work in 
cycles since it was also me who 
was puttin Reggae Jamdown 
posters around town in the middle 
of a snowstorm. My cohort and | 
finally succumbed to the yearning 
for a tanned hide and, dragging 
our tails between our legs, headed 
back to the glory that is Cockroach 
Manor. 

After a sobering beer we regain- 
ed our senses and planned our next 
excursion for a lousy, filthy, smog- 
filled, acid rain kind of a day. Stay 
tuned for next month’s special 
feature on the green line, if it’s not 
too nice outside. 


ENTRE NOUS 


COIFFURE INC 


STUDENT SPECIAL 


Bring a friend and receive 2 
haircuts for the price of one 
Tues. - Sat. 
Women $24, Men $18 


Appointments 844-3309 
1433 Stanley Street 
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Due to untimely timing, we missed 
half of the garage cave stomping 
exibition that occured at Les Fou- 
founes Electriques during the week 
of January 7-11th. We did manage 
to speak to the Vipers of New York 
City and the Brood from Portland, 
Maine. Here in conversation with 
the bands, beginning with the 
Vipers and then the Brood. 


RearGarde: Is everyone from New 
York? 

Vipers: Except our drummer who’s 
from California. He got lost in N.Y. 
and we took him in and turned him 
into a drummer. The rest is history. 
RearGarde: How long have you 
been together? 

Vipers: Almost five years now. 
RearGarde: Is this the first time in 
Montreal, or for that matter in 
Canada? 

Vipers: First time here, maybe the 
last time in Canada. 

RearGarde: Why is that? 

Vipers: Because we had trouble at 


The Brood. Warren Campbell 


the border. | don’t know why, but 
they treated us very badly for 
some reason. When talking to 
Canadian customs they treated us 
like Americans. When we were 
talking to American customs they 
treated us like Canadians. So we 
just can’t win. 

RearGarde: Did it have to do with 
the name the Vipers? 

Vipers: No, but | guess we have the 
last laugh because | don’t mind. By 
the time this comes to print, it 
should be a well publicised fact 
that we are here legally. We drank 
your liquor, we met your women, 
we nabbed your tarts and took 
your money and left, all done 
legally — and I’m proud of it. 
RearGarde: How did you manage 
to get your name? 

Vipers: The name is an old expres- 
sion evolved back in the 30’s, it 
was typical of jazz and blues musi- 
cians. They were called Vipers 
because they smoked a lot of pot 


and when they smoked they like, 
made a hhhiizz sound and they 
became, | suppose, Vipers. Vipers 
didn’t pay their rent as they didn’t 
have money, so we figure we could 
carry on the tradition. 

RearGarde: How many guys are in 
the band and their names, please? 
Vipers: There are five and they’re 
David Mann guitar sometimes lead 
and rhythm, harmonica, keyboards 
and vocals. Graham May plays 
bass and vocals. Paul Martin on 
lead guitar and vocals and Patrick 
Brown is our drummer. 
RearGarde: Are you considered 
psychedelic? 

Vipers: Ya, we're simply con- 
sidered, it’s nice to be considered... 
Ya we’re considered psychedelic 
but we’re not though... I'll call 
ourselves the true men of rock and 
roll: ...the only true masters of R&R 
(laughs). No, I’m only kidding, 
we’re a garage band, a rock and 
roll band. We’re not terribly 


psychedelic but we’re just R&R, 
cave stomp, garage stomping rock 


and roll. 

RearGarde: How is the New York 
scene? 

Vipers: It’s really good, | mean 
there is like 100 bands all over. It’s 
like a democracy run amok, ya 
know. There’s a lot of good bands 
and everyone really digs it. Ya 
know everyone is starting to like 
this kind of music, they come to 
our shows and they laugh, they see 
we’re having fun and it’s not a big, 
heavy trip, it’s just good R&R. 
RearGarde: What are the clubs 
you play in N.Y.C.? 

Vipers: We play frequently, the 
Lone Star Cafe, the late lamented 
Peppermint Lounge, the Ritz, there 
are too many places to play... | 
would offer this advice to any 
Canadian bands that come to play 
in N.Y.C., to have someone watch 
your equipment, it gets stolen fre- 
quently on the streets of N.Y. 
Don’t park on side streets, it’s 
always happening, but there are 


good clubs to play. 

RearGarde: What do you do in 
your spare time? 

Vipers: | work ina slaughter house, 
| clean brains. I’m hoping the 
Vipers make a lot of money so | 
can devote all my time to the 
slaughter house ‘cause that’s the 
only thing | want to do. (laughing) 
RearGarde: What does the future 
hold for the Vipers? 

Vipers: Well we’re going to be do- 
ing a lot of things... when this next 
album comes out called How 
About Somemore of the Vipers 
then hopefully we will be on tour 
overseas. In the spring we will be 
spreading the good word. 


We got on an elevator then shut 
the door... we won’t stop... no we 
won't stop... 

RearGarde: How do you tell if you 
had a good show? 

Brood: A blister here, a blister 
there and another blister plus a 
bruise... the bigger the bruise the 
better the show. 

RearGarde: How do you get along 
together? 

Brood: We have been so silly this 
week that, | mean it’s been so 
much fun, we have had the best 
time... | mean because | was 
wondering ya know. This is our 
first tour besides weekend jots 
through New England. It’s been 
great if we had any nervousness, 
we worked it out. A sense of 
humour keeps us going. 
RearGarde: What about radio pro- 
motion in Portland? 

Brood: Portland is really a drag. 
Only one club called Gino’s. You 
can, well drive across the town in 
three minutes and there are no 
female bands except for ourselves. 
RearGarde: Does it help to be an 
all gals band? 

Brood: It is a good foot in the door. 
In Boston were it’s hard enough for 
any band to play, we have that 
edge and why not, if you can get 
together an all gals band because 
it’s different. 

RearGarde: Who are the members 
in the group? 

Brood: Kathy is our lead singer, 
Kristin plays the organ, Betsy is the 
bassist and then we have Chris 
Horn on guitar and second 
vocalist. Our original drummer 
broke her wrists in a freak accident 
so Chris’s brother Joel took her 
place for the tour in Canada and 
the States. 

RearGarde: Do you smoke drugs? 
Brood: No, no, no. 

RearGarde: What do you consider 
your music to be? 

Brood: It’s really garage, punky 
stuff from the 60’s, it’s real driving 
and sort of snobbylike, finger poin- 
ting to your boyfriend who 
dumped you. It’s like real proud, 
snobby “no one can get to me” 
kind of stuff. 

RearGarde: Where did you get 
your name? 

Brood: It’s based on the 60's 
movie. It is not a good movie, it’s 
the worst movie. | haven’t seen it 
but I’ve heard of it, it’s like the 
brooding broods. 

RearGarde: What is your fascina- 
tion with the 60’s? 

Brood: | think the music should be 


The Vipers. 


remembered. When | was young | 
listened to the Partridge Family 
and the Monkees, that kind of 
stuff. Then in the 70’s nothing hap- 
pened, | never turned on the radio. 
The music scene did nothing til the 
punk scene happened and _ that 
brought it all back. Wow, now 
music means something to me. 
Even though the great psychedelic, 
neo stuff was happenin’, everything 
was labelled punk. 

RearGarde: Do you collaborate on 
your songs? 

Brood: Our manager is a record 
collector and ya know, he'll bring 
out a song to us and we'll do it and 
see if it’s right for us. We also do 
original material. 

RearGarde: Do-you see yourselves 
as followers or visionaries? 

Brood: Well, both. What | would 
like people to see is not this gal 
band thing, but the whole thing 
where you can start a punk band 
without anything and have fun. 


We want people to see us and say 
‘Hey, let’s do more’, you can pick 
up an instrument and it’s not that 
hard. 
Brood: Do you plan on producing 
a record? 
Brood: Ya, absolutely. We want to 
find the right producer, the right 
studio to have that all come 
together so we get something that 
is good the first time. In Boston, 
we can get the sound we want, and 
that’s not far away. 
RearGarde: Any hardships lately? 
Brood: We just had a big blow — 
the Brood van was demolished. So- 
meone smashed it overnight and 
took off — a hit and run. So we 
have to get travelling wheels, but 
we are hoping to ge into the studio 
when our drummer gets well. 
RearGarde: Any last words. 
Brood: Our main goal in life is to 
make people dance. 

Interview conducted by G.O. Ljl- 

jenskjold. 
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Catherine St. W.): Madison Avenue. 
Just what Montreal really needs: a 
new pop band. On the other hand, 
admission’s free. 


Thursday, May 1 
Station 10 (2071 Ste. Catherine St. 
W.): Reggae band Dub Trio, the 
precursers of Dub U5 who went 
back to their roots. 

Pipeline (1400 Montcalm, corner 
Ste. Catheine, Metro Beaudry): 

The Momentz, sort of a pop rock 
type band that has been getting 
quite a bit of attention in the last 
few weeks. They'll be playing 
several other shows during the 
month of May... 


Sunday, May 4 - 
Rising Sun: Crime, an_ original 
blues/funk band. 

Les foufounes Electriques: The 
Fleshtones, direct from NYC. 60's 
garage. music at its finest; 
something like The Gruesomes only 
with talent, so | guess that’s why 
tickets are $11. 

Tatou: Regulars every Sunday, the 
Stephen Barry Band. 


Friday, May 2 

Station 10: Coming to you live, 
straight from the Nation’s capital 
Fluid Waffle (yes, you heard right) 
and Flag of Truce. The names alone 
are worth the price of admission. 
They'll also be playing there on 
Saturday, May 3. 

Rising Sun (286 Ste Catherine St. 
W.): Reggae night with Jah Cutta 
and the Determination Band. One 
of Montreal’s finest; don’t miss it. 
They’re playing a second show on 
Saturday, May 3. 

Les Foufounes Electriques (97 Ste. 
Catherine St. W.): New News, 
described as “alternative”, which 
really narrows it down a lot... 

Club Soda (5240 Park Ave.): UZEB, 
a jazz band from Drummondville 
that had one of their songs in the 
Jazz Top 5 on CRSG’s charts a few 
weeks ago. Show starts at 9 pm, 
tickets are $12.50. 

Tatou (3519 St. Laurent Blvd.): 
original, but pretty uninspired 
blues/rock with Deco Beat. A se- 
cond show is on Saturday. 


Monday, May 5 
Rising Sun: Blue Monday Jam Ses- 
sion with the Blues Action Band. 
Theatre Arlequin (1004 Ste. 
Catherine St. E.): England’s A Flock 
of Seagulls, with special guest 
Modern English. Show starts at 8:30 
pm. 


Tuesday, May 6 
Station 10: Amethyst. What else? — 
heavy metal. In the immortal words 
of the Dead Milkmen, “Don’t forget 
your Motley Crue T-shirt!”’ 


Wednesday, May 7 
Station 10:Wild Touch. Described 
as alternative rock, they’re playing 
a second show on Thursday (May 8). 
Rising Sun: False Prophets. Sorry, | 
know zilch about this band; you'll 
have to go see for yourself. 

Les Foufounes Electriques: 60’s rock 
with Paul James Band. $3. 

Tatou: Jam night with the 
blues/rock influenced Jimmy James 
Band. 

Le Tonic: From Montreal, Janitors 
Animated. These guys play synth- 
dance music, and they’ve just 
released a second EP entitled My 
God He’s Terrible. A second show 
takes place on Thursday; admis- 
sions’s free on Wednesday, $2 on 
Thursday. 


Saturday, May 3 

Station 10: see Fri, May 2 
Rising Sun: see Fri., May 2 
Les Foufounes Electriques: Dream 
so Real, from Athens, Georgia, and 
— you guessed it — they’re 
American folk rock. Admission’s $4. 
Tatou: see Fri., May 2 

Tonic (formerly Le Gym, 1112 Ste. 
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Youssou N-Dour at Club 


Thursday, May 8 

Station 10: See May 7. 
Rising Sun: BAB, from the Joy Divi- 
sion school of angst, with the Rip- 
cords from Calgary (not to be con- 
fused with the Ripcordz from Mon- 
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The Church ( 454 Laurier, facing 
Laurier Metro): 
Jamaica’s Burning Spear and Mon- 
treal’s Help Wanted. $12 at the 
door; $10 at Dutchy’s WOW and 
Romark. 
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Tatou: The James McDonald Group. 
Rock. Yup. (Two more shows on Fri- 
day and Saturday.) . 
Le Tonic: See Wed., May 7. 


Friday, May 9 

Station 10: The best — or is it 
worst? — in 60’s garage punk (we’re 
talking wicked, evil, stuff here) lives 
on with The Gruesomes. Two shows, 
the second on Saturday. 

Rising Sun: Hardcore! Alright! Grab 
a chair, hit someone on the head, 
and thrash yourself into oblivion. 
Three ‘bands, featuring Suicidal 
Tendancies from South of the 
border and, from Montreal, Block 
Parents and Fair Warning. Band-aids 
not provided. 

Les Foufounes Electriques: More 
reggae with Jah Cutta and the Deter- 
mination Band. 

Club Soda: If your idea of a good 
time is paying $6.98 to see a band 
do warmed. over covers of 
everybody’s favorite art-rock band, 
Genesis, then this is what you’ve 
been waiting for. Over the Carden 
Wall performs their tribute to 
Genesis a second time on Saturday. 
Show starts at 10 pm. 

Tatou: See Thurs., May 8 

Le Tonic: Then One Day 
(rhythm-oriented rock) and Weather 
Permitting (REM sound-alikes). 


Saturday, May 10 

Station 10: See Friday, May 9 
Rising Sun: Two bands, both very 
enjoyable. Sons of the Desert for 
their danceable blend of 60’s punk, 
and ska; Two Men Laughing with 
self described ‘‘psycho-chain 
punk”. 

Les Foufounes Electriques: The 
Ethnic Drivers. Their second to last 
show before members take off to 
various parts of the world. Lotsa 
danceable, ska-influenced poppy 
music. $3. 

Club Soda: See Fri.; May 9. 

Tatou: see Fri., May 9. 

Le Tonic: The Nils. Most accurately 
described as 70’s punk bordering on 
Mod. With their Sel] Our Young EP, 
the Nils have gained quite a good 
reputation. If you haven’t seen 
them yet, now’s the chance: admis- 
sion’s free. 


‘Rising Sun: The hardcore band 


second show is on Friday. 


Sunday, May 11 
Station 10: Crime. See Sunday, May 
4. 

Tatou: The Stephen Barry Band. 

Le Tonic: Ministry of Truth. Pop-ish, 
funk-ish, basically your light rock 
(with less talk?). 


Monday, May 12 
Rising Sun: Blue Monday Jam Ses- 
sion with the Jimmy James Band. 
Les Foufounes Electriques: Hard- 
core hails from Vancouver, with 
Resistance. If you’ve recovered 
enough from Friday’s bash at the 
Rising Sun, you might want to go 
see them. After all, they did come 
all the way from Beautiful BC... 
Tuesday, May 13 

Station 10: Quick! Where can | 
hide? There’s going to be a Dead 
Head reunion, with Bokomoru play- 
ing plenty of Greatful Dead music 
to provide the right atmosphere and 
get everyone in the mood (for 
what?...) 


Resistance, the one and the same 
that played Les Foufounes the day 
before. If you missed them the first 
time, don’t make the same mistake 
twice. 


Wednesday, May 14 
Station 10: Moo. Don’t Laugh. 
Seriously,- this band is a lot better 
than the name implies. 

Tatou: Jam night with the Jimmy 
James Band: 

Le Tonic: American Devices, with 
their unique blend of hardcore and 
raunch and roll, «will be showing 
some of their new films and videos 
in addition to providing plenty of 
live music. Fun stuff. Free, too. 
Balattou ( 4372 St. Laurent St.): 
Momentz. See Thurs., May 1. A se- |. 
cond show is on Thursday. 


Thursday, May 15 
Station 10: Two bands:: Then One 
Day (see Fri., May 9) and Y-Trap, 
who could also be in the pop-rock 
category. 

Rising Sun: The Now, featuring 
more ModMusic (That’s one word). 
Les Foufounes Electriques: 2XL. 
French rock. Don’t ask-me what, if 
anything, the initials stand for. 
Tatou: Joe Jammer. More rock, in 
English this time. Two more shows, 
on Friday and Saturday. 

Le Tonic: See Wed., May 14 
Balattou: See Wed., May 14 

Club Soda: Youssou_M ‘Dour. From 
Africa with an 18 member 
band/dancers. The king of Mblax. A 


Friday, May 16 
Station 10: Moo. Again. See Wed., 
May 14 

Rising Sun: The Jimi Hendrix re- 
experience with — of course — Re- 
experience. A mind blowing tribute 
to the late, great king of the late 
60’s psychedelia. 

Les Foufounes Electriques: Carte de 
Blance. A duo from Germany play 
avant-garde, jazz watchamacallit. 
Tatou: See Thurs,, May 15 

Le Tonic: the Ethnic Drivers. Their 
last show. Fare thee well. Also ap- 
pearing: Sons of the Desert, who'll 
still be with us for a while. 
Club Soda: See Thurs., May 15 


Saturday, May 17 
Station 10: Ray Condo and his Har- 
drock Goners. High-energy 
rockabilly. Fun. 

Rising Sun: Matinee (all ages) at 3 
pm. with the Cro-Mags from NY and 
another hardcore band TBA. Watch 
out for those thirteen year old 
punkers. In the evening, there’s a 
Benefit concert for the English sec- 
tor of Radio Centre-Ville with Deja 
Voodoo (sludgeabilly), the Darned 


7 


(Cow punk, although at times more 
cow than punk) and Underwired 
(sorry, no info). Promises of a rather 
interesting evening. 
Les Foufounes Electriques: Just 
when you thought you were healing 
nicely... More hardcore! This time, 


Free! 
Friday, 9th 


$2 


with the Incident 
$2 
Saturday, 17th 


Free! 
Saturday, 31st 


The Paul James Band at Foufounes, 


Weather Permitting 
with Then One Day 


Ethnic Drivers 
with Sons of the Desert 


Friday, 16th 


Vital Sines (from Toronto) 


Sreaming Bamboo (from Ottawa) | 


May 7th. 


it’s Sudden Impact, another Toron- 
to band, and Montreal’s very own 
Countdown Zero. Yeah! 

Tatou: See Thurs., May 15 

Le Tonic: You've seen it written on 
walls, now see them live: Vital 
Sines, from Toronto. Their music is 
basically guitar oriented Japan and 
Cure. Sounds pretty harmless. 
Montreal Forum: Simple Minds, 
with special guest The Call. Tix are 


\ 


Deja Voodoo 
$2 


Friday, 23rd 


~ Sunday, May 18 


James Band. 


— ouch! — $18.50. Show starts at 
nine. 


Rising Sun: Sill more hardcore. Cro- 
Mags (New York), Bad Results, and 
the Nils. 

Tatou: The Stephen Barry Band. 

Le Tonic: Ministry of Truth. See 
Sun., May 11 
Club Soda: 
Band TBA. 


“Caribbean Show”. 


Monday, May 19 

Rising Sun: Blue Monday Jam Ses- 
sion with Jimmy James Band. 
Theatre St. Denis (1594 St. Denis 
St.): Siouxsie and the Banshees, with 
special guests March Violets. 
Definitely a must-see, even if the 
tickets are kind of steep at $16.50 
and $18.50 a shot. Show starts at 8 
pm. 

Loup Bar (282 Ste. Catherine St. E.): 
The Momentz, with a second show 
on Tuesday. 


Tuesday, May 20 
Station 10: Amethyst are back to 
haunt us with more of their head- 
banging moosic. 

Les Foufounes Electriques: Battle of 
Bands... bands TBA. 

Le Tonic: Legend. Top 40. Another 
show on Wednesday. 

Le Spectrum (318 Ste. Catherine St. 
W.): Yoko Ono’s rescheduled per- 
formance from Apr. 2. Tickets are a 
ridiculous $19.50. 

Loup Bar: See Mon., May 19 


Wednesday, May 21 
Station 10: Two bands, Project 
Adventure and 8th Route Army. The 
first is psychedelic rock; the second 
is psychedelic punk. Both bands 
also play on Thursday. 

Tatou: Jam Night with the Jimmy 


Le Tonic: See Tues., May 20 


Thursday, May 22 
Station 10: See Wed., May 21 

Les Foufounes Electriques: Reggae, 
with Dub Trio. Smoke some sensi, 
get mellow, and enjoy. A second 
show is on Friday. 

Tatou: Ministry of Truth. See Sun- 
day, May 11. Two other shows, on 
Friday and Saturday. 


Friday, May 23 
Station 10: Cocktail Musik. Let's 
hope this doesn’t describe their 
sound, as well. A second show is on 
Saturday. 

Rising Sun: Three bands: BAB, to 
depress you, Sons of the Desert, to 
cheer you up, and Thirteen 13, to 
figure out what they are. 

Les Foufounes Electriques: 
Thurs., May 22 

Tatou: See Thurs., May 22 

Le Tonic: Deja Voodoo, appearing 
alone, so that means you'll be get- 
ting more than your fair share of 
sludgeabilly. $2. 


See 


Saturday, May 24 
Station 10: See Fri., May 23 

Rising Sun: Yet another thrash bash, 
this one featuring Three hardcore 
bands: Resistance, From Van- 
couver, BC, Life Sentence, from 
Chicago, and another band TBA. 
Les Foufounes Electriques: New 
York’s answer to BAB, Auscult. $4. 
Plenty of dark, depressing music 
that just about makes you want to 
go home and slash your wrists. 
Tatou: See Thurs., May 22 

Le Tonic: The Walk. Montreal’s ver- 
sion of the Cure and U2. 


Sunday, May 25 
Rising Sun: Crime. See Sun., May 4 
Le Tonic: Ministry of Truth. See 
Sun., May 11 ; 

Tatou: The Stephen Barry Band. 


Monday, May 26 

Rising Sun: Blue Monday Jam Ses- 
sion with the Jimmy James Band. 
Loup Bar: Momentz. A second show 
is on Tuesday. 


Tuesday, May 27 

Station 10: Pariahs. |’m sure you've 
seen all the posters around town an- 
nouncing this show; you finally 
have your chance to go see them 
live and find out what they’re all 
about. 


Les Foufounes Electriques: Cool 


Tatou: Gordon Fleming. Rock. Also 
on Friday and Saturday. 


Friday, May 30 
Station 10: Biinbock. The Box’s 
(from Montreal) opening band for 
the past few months. Also on Satur- 


day. 
Rising Sun: See Thurs., May 29 
Les Foufounes Electriques: | 


“Chansonnier Quebecois” André 
Duchesne. If you’re into that type 
of music, allez-y-donc and amuse- 
toi bien. 

Le Tonic: BAB and Three Lines. 


| se 


Siouxsie and the Banshees, at Theatre St. Denis, May 19th. 


funk with Red She Said. 


Wednesday, May 28 

Station 10: World on Edge (new 
wave) and Core (rock). Sounds pret- 
ty generic. A second show will take 
place Saturday. 

Tatou: Jam Night with the Jimmy 
James Band. 

Le Tonic: Rhythm Method. In- 
teresting name, pop rock band. 
Also on Thursday. ; 


Thursday, May 29 

Station 10: See Wed., May 28 
Rising Sun: Skank-fest with Mon- 
treal’s own Swinging Relatives. Ska 
music par excellence. Two more 
shows, on Friday and Saturday. 
Sons of the Desert open on Thurs. 
and Fri., a new ska band Bad Con- 
nection opens for them on Satur- 
day. 

Le Tonic: See Wed., May 28 


Combination of the two bands kind 
of makes for a Bela Lugosi Dances 
type evening. 

Tatou: See Thurs., May 29 


Saturday, May 31 

Station 10: See Fri., May 30 

Rising Sun: See Thurs, May 29 

Les Foufounes Electriques: All ages 
Hardcore matinee with three Mon- 
treal bands. Problem Children, Sons 
of Ishmael, and the Alternative In- 
uits. In the evening, the group Neon 
Rome performs, sounding like a 
cross between Joy Division and 60’s 
psychedelia: 


‘Tatou: See Thurs., May 29 


Le Tonic: From Ottawa, Screaming 
Bamboo. At times poppy, at times 
edging into darker, more sinister 
overtones, this band has been 
around for more than a year now. 
Free admission, so catch them if 
you’ve got the time. 


Paul James Band 
Almost Crazy 
Lick’n’Stick Records 

It’s always fun to pick an album 
and be able to tell what it sounds 
like even before you play it. On 
Almost Crazy, the song titles tell it 
all. Slow Jive is a slow jive, mean 
and Evil sounds mean and evil, 
Lazy Crazy Blues are, and Good 
Old Rock And Roll is, well, good 
old rock and roll. 

It’s also fun to pick out P)J’s 
musical influences on this LP. The 
fourteen songs on the album cross 
most of the rock’n’roll clichés ever 
invented, but do it with style and 
energy. 

An style, energy and fun is what 
this album’s all about. 

Paul James is a semi-legend 


‘from the depths of Toronto. It’s 


said that any given night you can 
find him and his band playing a 
packed and ‘happy bar in that 
small Ontario burg. And the bar- 
band spirit invades the album. 
Overall, the band sounds 
something like John Cougar (tho’ 
less generic) and Bruce Springs- 
teen (tho’ with a leaner, cleaner 
sound). It’s the sound of those ear- 
ly sixties groups who played 50’s 


’ rock’n’roll, like the Beatles, Dave 


Clark Five or the Rolling Disco 
Boys. Miller should hire Paul 
James to advertise their rock’n’roll 
beer. 

The band has backed Bo Did- 
dley on occasion and he returns 
the favour by co-writing a tune on 
this album, The Ugliest Girl in 
Town, about a shot-gun wedding. 
The toon features a generic Bo 
beat and real silly lyrics (“1 said 
she’s so ugly that the stork that 
brought that child into the world 
should be arrested.’’). 

The highlights are the album’s 
single (and video), Good Old Rock 
and Roll, the title track and the 
bluesy Mean and Evil which 
features a stolen Shaking Al! Over 
bass line and a terrific jive piano 
break. 

So this album doesn’t have 
much to say. Who cares? It’s pure 
entertainment for: those of you 
tired of pop pap, jive rap and noisy 
crap. No sock-hop would be com- 
plete without it. 

Paul Gott 


Siouxsie and the Banshees 
Tinderbox 
Polygram 

This long awaited eight-song 
album from the Banshees is boldly 
unadventurous. | found this, their 
ninth album, rather a disappoint- 
ment coming from a band forever 
quoted as doing what they want 
and credited with successful ex- 
perimentation whilst keeping their 
sound intact. 

| don’t mean it ‘isn’t good. It’s 
very good, but it’s a bit too 
listenable by their usual standards. 
It still sounds like the Banshees, 
but probably for the first time in 
their history they can be compared 
to someone else — Echo & The 
Bunnymen. 

Siouxsie’s voice is still outstan- 
ding and the jangling guitars ever 
present, but there are none of the 
undulating dips and wails she ex- 
ceeds in, or much of the heavy 
layering of guitar sounds. Basically 


a 


the album has no edge to it, it’s not 


as provoking or mind torturing as © 


one would expect. Tinderbox is 
almost an album to relax to. 

The most unsettling track is This 
Unrest, a lengthy song which 
features a guitar so heavy it almost 
approaches metal, courtesy of 
newcomer. John Carruthers. The 
other outstanding songs are the 
two singles, Cities In Dust and Can- 
dyman, which is probably why 
they were released as singles. 

The album is very well produced 
and carefully constructed but 
after this long wait | just expected 
a bit more. 

Amanda Masterman 


Creepshow 
Fu Manchu 
Criminal Damage Records 

The Creepshow from Reading 
England have put out one 
psychotic little record. The five 
track mini album can best be 
described as ‘‘garage’’ meets 
“psychobilly”, a mutation sure to 
please all you Cramps and Deja 
Voodoo fans. The opening track, 
fu. Manchu, features a Cramps- 
style guitar line a taste of 60's 
organ synth and the requisite gar- 
bage can drum-bashing, courtesy 
of the man they call Bluto. 

Guitar player Kings keeps his 
‘gui’ a ringin’ and a_ twangin’ 
throughout, most notably on selec- 
tions like the aptly named Keep a 
Ringing, The Vulture and Swinging 
Little Chick From Transylvania. The 
latter is definitely the highlight of 
the album, incorporating plenty of 
weird reverb effects while vocalist 
Pete hiccups and stalls and starts 
his way through what amounts to a 
classic rockabilly tune — with an 
edge. 

The only disappointment is Sur- 
fin’ with Satan, a rather boring in- 
strumental despite an intriguing ti- 
tle. 

The cover art is intriguing too. It 
consists of a luminous grey 
screaming face on a_ black 
background. One look and you’re 
in the mood for this stuff: Listen to 
Creepshow and prepare to throb. 

Dave Sherman 


Shanghai Dog 
This Evolution 
Undergrowth 

| had eagerly awaited the 
release of this album for various 
reasons. There hadn’t been much 
Canadian stuff being released in 
the last little while, this album was 
coming out on one of my favourite 
bands (No Means No) label, and 
they have an interesting name. | 
waited for nothing. 

There is nothing new about This 
Evolution. Shanghai Dog, like too 
many bands these days, is leaning 
towards heavy metal bands like 
P.I.L. and fellow west coast artists 
D.O.A., sacrificing any musical in- 
tegrity they may once have had for 
commercial success. 

| couldn't believe that Dog was 
comprised of members from two 
of our better Canadian 
underground bands; Barry Taylor 
(drums) formerly of the Young 
Canadians and Ron Allan and Mike 
Graham who played with the now 
defunct Subhumans. 

Needless to say it was a real 


chore trying to listen to all ten 
tracks on This Evolution, at times 
annoying. The only salvageable 
song on the album is In. The 
Distance. When the album isn’t 
trying to sound like spreadlegged, 
leather-clad narcissists it comes 
across as power pop performed by 
burnt out punks. 

Boots Hokey 


Sudden Impact 
No Rest From The Wicked 
Diabolic Force/Fringe Product 

Sudden Impact believe in play- 
ing fast. Then again, what else do 
you expect from someone whose 
record company is called Diabolic 
Force. Even the slow songs sound 
like the band recorded a lightning 
speed and then someone slowed 
down the tape to make the album. 

And the slow songs are fast, too. 

It’s more hardcore from 
Canada’s heartland, T.O. and what 
else can | say? There’s no lead 
guitar, the vocalist screams into 
the microphone, everything's fast 
and very unartistic, and the whole 
lot has that built-in wall-of-sound 
air. 
The problem with it is that the 
whole thing sounds just like that 
— a whole thing. Very little dif- 
ference between tracks; almost 
generic hardcore. 

The best songs are the one’s that 
try to say things. Terrorist Attack 
centres around terrorists getting 
hold of a nuclear bomb and slows 
down enough on occsion so we 
can follow the lyrics. Much of the 
rest of the album is incomprehen- 
sible. 

Unfortunately, the band only 
seems comfortable playing fast: 
The slower the band plays, the 
worse the musicianship gets. ON 
Sudden Impact (their signature 
song, | guess), the drums always 
seem to be a little off. Then again, 


- maybe the drummer was tired 


after doing the rest of the album. 

So it’s fast, generic hardcore and 
will probably keep a lot of people 
with real short hair real happy, but 
it won’t make any converts. 


Paul Gott 
Screwdriver 
Blood and Honour 
Rock-o-Rama 
Blood and Honour is 


Screwdriver’s third full album, 
released through Rock-o-Rama in 
late ‘85. It is by far-their best effort 
as far as production and sound 
quality goes. And coupled with the 
strong writing ability and earthy 
vocals of lan Stewart, it is a power- 
ful package. 

Screwdriver are a_politically- 

oriented band and have no qualms 
about voicing their opinions. Their 
best song on this album is Needle 
Man, about the miserable life of a 
junkie. 
. Another good song, leaning on 
the political side, is Poland — a 
song about the German and Rus- 
sian invasions of that country. 
Every song has its own meaning 
and creates its own mood. 

Screwdriver is not a band for 
everyone (including oisters) and, in 
my opinion, you should have a 


good listen before you buy. : 
_ David Welton 


Concert 


The Vipers 
April 11 
Les Foufounes Eléctriques 


The Vipers from NYC may not 


be the most artistic or original 
band around but they can play just 
fine thank you. No pretensions 
here, just all-out trash band 
madness and pure energy. 

Period trappings like Patrick 
Brown’s tinselled ‘Ludwig’ drum 
kit and Gordon May’s cut out Paul 
McCartney-style bass, Beatle 
boots and tight trousers give The 
Vipers their definitive neo-sixties 
look and sound. 

The band’s furious renditions or 
originals like Surprise, Surprise, 
Medication and the Sonics’ 
Psycho, packed the dance floor 
with young mods and _ assorted 
punks. The dancers and the band 
members were only inches apart 
due to lack of.an elevated stage. 
The resulting intimacy and excite- 
ment contributed’ to the true 
“garage-band” atmosphere of the 
show. 

It was wild out there. For in- 
stance, one girl after spending 
some time mooning about on the 


sidelines, finally got up enough - 


guts to join bassist May on stage. 
Without missing a beat he lowered 
the mike to her level as she 
screamed out the chorus to 
Psycho. After a few bars she leapt 
back into the throng, smiling as if 


The Pandoras. 
PHOTO: RACHEL X. 


she had just swallowed a 
chocolate cake. 

Near the end of the set lead 
singer Jonithan Weis inquired if 
there “were any parties after the 
show”, and posed the question: 
“What does a guy have to do to 
get sex around here?” Yup, The 
Vipers are snake belly low allright. 
But | have to give the guy credit 
for his honesty. Within the context 
of the show, the comment was 
more amusing than offensive. To 
sum up, the combination of a hot 
band, a small club and $5.00 ad- 
mission made for one hell of a Fri- 
day night at Les Foufounes. 

Dave Sherman 


Pandoras 
Foufounes Electriques 

“My dream in life has been to 
have an all women’s band that 
would play psychedelic, garage 
sound of the 60’s”. Paule Pierce of 
the Pandoras 

The Pandoras recently played at 
the Foufounes Electriques: it was 
at this concert that | realized that 
this all-women’s band wasn’t as 
progressive as | thought. 

The Pandoras write songs that 
have pseudo-feminist lyrics. Their 
music is energetic — and they car 
play their instruments! So | guess | 
thought that there would be 
something different about theii 
presentation. You know, four Patt: 
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Smiths or four Joan Jetts on stage: 
less of the traditional girl band em- 
phasis on costume and sex-queen 
theatrics. 

instead, as a friend commented, 
the show reminded her of a 
striptease turn-on for the men who 
packed the two front rows. The 
Pandoras were decked out in ultra- 
fem sixties finery; mini skirt or 
tight pants and lace camisoles that 
revealed an expanse of bare 
midriff and belly buttons. The guys 
reacted with frenzied and en- 
thusiastic jumping up and down. 
The costumes seemed to have had 
the desired effect... So some of the 
audience got what it wanted. 

The sound was good. They 
played their own music, covering 
songs from their two albums. More 
or less faultless performances, 
complete with guitar riffs of har- 
monic/melodic lines reminscent of 
60’s psychedelic garage bands 
sound: Everytime a song started 
though, | found myself asking if | 
hadn’t heard this somewhere 
before. 

Paula seems to have found the 
formula for this certain 60’s sound. 
The formula guarantees the music 
of an evenly impressive quality, 
but also means that they don’t 
take risks. The show had a hard- 
edged sound, characterized by 
Paula’s no-nonsense unsentimen- 
tal lyrics. 

Over the past eight years, many 
women in punk and new wave 
have worked against the stereo 
typing of women in music sex sym- 
bols. 

Unfortunately, in the last two or 
three years, it would seem that 
many women making music have 
relied upon an image to sell 
themselves. The Pandoras are no 
exception. 

The album is good, especially 
for parties. The high energy 60’s 
style songs are well done, even if 
they do tend to sound the same. 
Forget the performance, buy the 
record. 

Kristina 


Brian Setzer 
April 24 
Spectrum 


I'd hate to be Brian Setzer right © 


now. | mean, it’s probably nice to 
be rich and famous (relatively 
speaking), but it can’t be confor- 
table trying to escape a reputation 
you don’t want. 

Setzer made it rich and famous 
doing some high-power rockabilly 
with the Stray Cats, doing the rock 
star schtick, breaking up and then 
heading off in another direction as 
a solo artist. 

The Cats played the Verdun 
Auditorium last time they were in 
town, but Setzer was back in the 
more modest Spectrum this time 
— the locale where the Cats 
played their first Montreal date in 
‘81 befere mega-stardom hit. 

Now Setzer wants to play Rock 
and cut down on the rockabilly, 
and I’m not sure how good a deci- 
sion this is. | mean, the show was 
high-energy, well-produced 
straight-ahead music, but there 
seemed to be something missing. 

He played a lot of material from 
his new LP, The Knife Feels Like 
Justice. In fact he just about 
played the entire album. The new 
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band is tight and works well with 
Setzer, but still it was the old Stray 
Cats ‘toons that got the biggest 
response from the medium-sized 
crowd. 

Rumble in Brighton and Rock 
This Town were played with a new 
arrangement that transformed 
them into incredibly heavy blues 
numbers rather than the old slap- 
pin’ and poppin’ rockabilly. Even 
Stray Cat Strut done slow and jaz- 
zy with just two guitars and vocals 
packed the dance floor like none 
of the new material could. 

Setzer put on a great show 
throughout — he changed guitars 
more often than Madonna changes 
her sheets — but even he seemed 
to enjoy the rockabilly numbers 
more. Those were the tunes when 
he would race around the stage, 
grimace, bounce and_ scream. 
Those tunes were the heart of the 
show. 

Setzer really played the au- 
dience and even sang a song in 
French (though no one could hear 
any of the words). “I! hope you 
understood that, | don’t know if | 
did.” | don’t know if | did either. 


PHOTO: MICHEL LALIBERTE 


By all regular standards it was a 
great show, but for me there was 
something missing. maybe it was 
the hair grease, leather and teds 
from the Cats show in ‘81. Maybe 
it’s just because Setzer is playing 
to a wider audience now and 
regular standards have to be ap- 
plied. 

Paul Gott 


UZEB 
Club Soda 
April 10 

Club Soda is the only place 
UZEB should be allowed to play 
because of intimacy and almost 
perfect accoustics of the place. 
The band with Alain Caron on 
bass, Michel Cusson on guitar, 
Paul Brochu on drums and Jean St- 


Jacques on keyboards, were hot on 
the tenth. They were just back 
from a tour in France, and the au- 
dience was really receptive to the 
almost intolerable musical heat 
they were radiating. 

The show was interrupted only 
twice; first to say hello, and later 
to introduce one of their songs, 
Times Square, a musical interpreta- 
tion of the reaction of someone ar- 
riving in New York for the first 
time. The piece was unorthodox to 
say the least, and Michel Cusson 
effectively used it to display the 
latest synthesizer guitar techni- 
ques. 

Alain Caron, the bassist must be 
seen to be believed — using a six 
string fretless bass, most of the 
time and which he plays almost 
like a guitar in one of his solos by 
using the running bass technique. 
he also uses a five string bass with 
frets to play most of his old com- 
positions which include a lot of 
popping and slapping, and a syn- 
thesiser bass which he used once 
in a while. The only missing instru- 
ment was the good old Fender 
Jazz Bass. - 


Caron is the incarnation of both 
Jaco Pastorius and Anthony 
Jackson, and he has nothing at all 
to envy them. Most of the techni- 
ques used during the show were 
somewhat avant-garde as well as 
really. refreshing. UZEB was, to put 
it bluntly, disgusting tight. 

Paul Brochu, the very powerful 
drummer whose off-beats are an 
integral part of his technique, and 
Jean St-Jacques, who 
demonstrated with some reserve 
how to use a Yamaha DX 7, com- 
plete the group. There were 
moments where melody was 
replaced by electronics in a totally 
inspired way. 

For this concert, UZEB showed 
yet again that they have surpassed 
simple control of their in- 


struments. Now they are going 
beyond control and taking elec- 
tronics for granted to surprise au- 
diences with fusion jazz whose 
musical organization and _ or- 
chestration are breathtaking. The 
second part of the show totally 
hypnotized me. 

UZEB has added two more 
shows at Club Soda on May 2 and 
3. At the end of May, it’s back to 
France for another tour which, we 
hope, won’t keep them from being 
in Montreal for the Jazz Festival. 

Michel Taillefer 


The Nils 
Les Foufounes Eléctriques 
April 19 

Saturday, April 19th, 10:50 pm 
— Crescent Street was swinging 
with yucki, yuppie yahooes and on 
St. Catherine Street it was more of 
the same. Meanwhile, at the Elec- 
tric Rectum, local favourites the 
Nils commenced playing their own 
homecoming. 

We’d never seen this band live 
before but after hearing them on 
Primitive Air-raid ‘84 and listening 
to their exhilerating EP, Se/! Out 
Young, we were anxious to see 
them perform. 

After a very brief equipment 
check, they kicked off their 
solitary set with a tune called Little 
Boy Lost. The song failed to get 
much reaction from the tame but 
good sized crowd, as did the next 
few songs. As the evening pro- 
gressed the band was plagued with 
sound problems and lead Alex 
Soria’s voicé was gradually grow- 
ing gravelier. 

About half-way into the set 
though, they started doing their 
more familiar material. The first of 
these songs was In _ Between. 
However, due to excess distortion 
it was unrecongizable. 

But from there on the band real- 
ly picked up. With the songs 
Freedom, Daylight, Call of the Wild 
and Fountains the Nils garnered a 
well deserved, more appreciative 
response. Capping off the set with 
an energetic rendition of Devo’s 
Mongoloid the group left the au- 
dience wanting more. 

After a few minutes of beckon- 
ing applause, the band returned to 
the stage and bassist Guy Caron 
relieved Alex of singing duty for a 
brief encore. 

Finally the tired Nils exited, 
leaving a loud ringing sound in 
everybody’s ears. It was clear to us 
the band was physically drained 
from their recent tour. Had they 
rested up and done a more 
thorough sound check, the show 
could have done more justice to 
this obviously talented group of 
gentlemen. 

Maggie and Reuel 


Ebony Affair, Fourth Stream, Glen 
Clarke and Selwyn Joseph, jah Cut- 
ta 
McGill Union 
April 5 
Saturday, April 5,was the evening 
set aside for an anti-apartheid 
benefit concert held at McGill’s 
Union Ballroom presented by 
McGill’s Black Student Network 
and South African Committee. 
Financially as well as 
entertainment-wise the evening 
was a success. Fortunately, those 


who attended have the satisfac- 
tion of knowing that the proceeds 
were to be sent directly to the 
Solomon Mahlangu Freedom Col- 
lege (SOMAFCO) in Masimbu, Tan- 
zania. The College, established in 
1979, is part of the African Na- 
tional Congress’ system present in 
South Africa. 

However, those who made the 
evening move were the various ar- 
tists who offered to perform for 
this cause. Responsible for getting 
the evening rolling and maintain- 
ing the flow during transition bet- 
ween performances was D.J. Bun- 
ny. Bunny provided as usual his ex- 
tended vocabulary of reggae 
music as well as an assortment of 
soca and African music to carry 
the night through. 

Between 8:30 and 9:00 things 
got moving on an up beat with 
Elbony Affair — a Montreal band 
specializing in music of the Carri- 
bean, namely calypso, as well as 
an additional array of pop and 
funk. Unfortunately, as the crowd 
became less timid and began to 
move to the music, Ebony Affair 
had to say good night as their time 
was limited. 

Following Ebony Affair was 
Fourth Stream, consisting of a 
bassist, guitarist, drummer and sax- 
ophonist. Although their music 
was not in the line of African or 
Caribbean music, their free-style 
approach to jazz and the intensity 
with which they played tied nicely 
in to the theme of the evening. 

After Fourth Stream came the 
well-versed percussionist Glenn 
Clarke with African dancer and 
choreographer Selwyn Joseph of- 
fering the more visually cultural 
event of the evening. Glenn Clarke 
provided traditional African drum- 
ming and Selwyn Joseph dressed 
and danced in traditional African 
style. 

Soon after, an African student 
was presented. As he spoke he 
brought forth issues at hand, ex- 
plained situations and revealed 
personal experiences all in support 
of the cause of the evening — anti- 
apartheid. 

To end the procession of events 
that evening was reggae music by 
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Montreal’s Jah Cuttah and Deter- 
mination who kindly squeezed in 
an hour performance between a 
gig elsewhere. Their music got the 
people in the ballroom on their 
feet. Unfortunately, before you 
knew it, they were off again and it 
was D.). Bunny from there on in 
providing the crowd with more 
rhythms until his night of worthy 
cause and result came to an end. 

Joanna Peters 


Deco Beat 
Les Foufounes Eléctriques 
April 28 

Deco Beat? What the hell does 
Deco Beat mean? and where did 
these people come up with the 
name? Well, on April 28 | set out to 
Les Foufounes Eléctriques with my 
trusty companion and $5.00 tickets 
to try and find the answers to a few 
questions. 

An art exibition by Elizabeth 
Skelly was to take place before the 
actual concert. On the tickets it 
said that the evening was supposes 
to start at 8:30. 8:30? When’s the 
last time you went to a concert 
that started at 8:30? 

“Well,” | said to myself, “That's 
impossible! They must of printed 
so that people will have arrived by 
10 o’clock.”” Nope, when these 
people say 8:30 they mean 8:30. 
Needless to say we were late. 

We arrived around 9:30 and 
much to our dismay Much Music 
was there to film all seven pain- 
tings that were lined up in front of 
the stage. The place was filled tc 
capacity with 30 and 40-year-old 
professionals, so much so that it 
made for difficult viewing. With 
Much Music standing directly in 
front of the paintings while filming 
them it made it absolutely impossi- 
ble for someone of my height to 
see anything. 
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Much Music finished 
business and | breathed a sigh of 
relief — finally | would be able to 
see the “art exibition”. Ha! As luck 
(and my impeccable timing) would 
have it — the paintings were im- 
mediately removed once MM was 
finished with them. “Hey! Wait a 
minute guys! | just got her 5 
minutes ago!” And on walked the 
band. 

Deco Beat had arrived to WOW 
the crowd. Before getting to the 
club | had figured that they would 
play pretentious, club-like music, 
though upon arrival at Les Fou- 
founes Eléctriques | realized that 
something was definitely wrong. 
Where were all the young, alter- 


native types? Hmmm... there must 
be a mistake. 
Unfortunately there was no 


mistake. The crowd fitted in 
perfectly with the band — it was 
out of place. The band’s style was 
— horror of horrors — MOR 
(Suitable for FM 96)!! Looking 
down at my leather jacket | decid- 
ed that this was the wrong Friday 
night to go to Les Foufounes 
Eléctriques. After about four songs 
my companion and | mutually 
agreed .that it was time to leave 
and so we did in a great hurry. 

As much as | hate to admit it the 
musicians were good (even if the 
guitarist did pull every “rock musi- 
cian in estacy look” in the book). 
The songs were obviously influenc- 
ed by such bands like the Rolling 
Stones and that took away from 
any roiginality that they had. 

If you want to hear these guys 
just stay tuned to Much Music and 
FM 96 and sooner or later maybe... 
just maybe... your ears will be 
graced with the magical sounds of 
yet another boring, Canadian MOR 
band. God help us! 

Suzanne Dyson 
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Welcomes. you in the heart of Montreal 
At the crossroads of Montreal — at Peel and St. Catherine 
844-6769 


Open Monday - Saturday 
8 am - Midnight 
Eat to the beat — 


Much Music/TSN for your entertainment 


Satisfaction guaranteed! ~~ 
All our meals are prepared fresh daily 
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Bokamaru 
$1.00 a shot night 
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Amethyst 
$1.00 a shot night 
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Pariahs 
$1.00 a shot night 


Information Line — 934-1419 
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Project Adventure 
Eighth Route Army 
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World on Edge 
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Fluid Waffle 
& Flag of Truce 
(from Ottawa) 
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Dub Trio 


(from Ottawa) 
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Wild Touch Wild Touch The Gruesomes 


17 


Ray Condo and His 
Hard Rock Goners 
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Lie Trap & 
Then One Day 
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Cocktail Musik 
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Cocktail Musik 


Import Beer 
on Tap 
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World on Edge 
& The Core 


30 


Bundock Bundock 


& The Core 


— $1.00 a shot — Tequila 


